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Editorial

- quest for knowledge is the basi principle behind research The quality of
rescarch work directly renders to the quahity of learning and teaching m the
classroom, thereby benefiting the students, the society and the country

In an mclqsivc and globalised world, the task of research in an academic
imstitution 1s significant for its sustainability and development and it s vital o
have knowledge driven growth based on innovation. In the recent years, our Indian
education system has laid emphasis in skill based and vocational skill development
in order to equip the younger generation for more employability opportunities. The
promotion of research along with skill based education system can in fact tap mnto
students’ independent thought processes which can be utilise to heip the nation
evolve as a knowledge reservoir and producer of highly skilled professionals in
the international arena. Our education system faces a number of constraints and
challenges - quality research is one of them. Barring few impressive institutions,
most display a depressing picture in terms of quality and quantity research. Quality
research should enable us to study patterns in the past, feelings, attitudes and

opinion then use it for determining future aspects and also help us to determine
how to innovate.

In India, not many educational institutions have compulsory research
goals for individual faculty and most do not have sufficient and proper systems
or infrastructure for quality research. Consequently, the IUN Journal of Social
Sciences aims to promote and produce theoretical and empirical knowledge with
a view to drawing quality research. To help explore the state of knowledge, the
TUN Journal of Social Sciences invited like-minded academicians and scholars to
explore and discuss issues, implications and awareness relevant tor quality and
research oriented work, including controversial ideas. The papers published in this

issue consists of works on literature, cultural aspects and conditions of women
entrepreneurs.

Furthermore, the papers in this issue were peer reviewed by various
distinguished subjects experts and has undergone plagiarism test to check the
originality of the papers contributed. Each paper benefitted from the comments and

suggestions made by the respective reviewers. All the papers represent independent
view of the authors.



CONTRIBUTORS

Professor & HoD, Department of F
“Nglish
ACE

Kuolic Assistant
Aj

10

Nagaland.
gchar M.Phil Scholar, Department of History, §
20Ty, Schoo] of «
" of S"ﬁlai

Pr. Kevizomt
University of

sepsonare Lon

Sciences, University of Hyderabad.

Dr. Rongsenzulu Anthropologist.
Gwanile Irine M.Phil Scholar, Department of English, ICFAI U
’ niversity N
lty Nag‘a}aﬂd

Sentilemla Lemtur Assistant Professor, Department of English, IC
’ FAI Un'
IVersity

Nagaland
Dr. Sudeesh K Assistant Proft
essor, Department of Englj
nglish, ICFA]
’ Um“v'ersm‘

Nagaland
Meyisangla L
gla Longkumer Ph.D Scholar, Department of E
conomics, Na
» Nagaland

University.



IUN Journal 0 ]
S ienc
Vol. 1V, Issue No. 1/ Jap'- quneozc:)‘;gscp;;n;?;

Impact of Christianity on the

of the Angamis in the |9.hl¥Li::u3;);Stem

KEVIZONUO KUOLIE

The progress of Christianity amon C
was challeng'ing because of the hotztility Ofgtg:aevﬁ?f:;“ g;?; [‘::he}:\ 19t Century

American missionaries had emphasized on their resist.ance to ::‘hfn Zm}?als -

for the lat.ter, the' conversion was accompanied by western educatimig a'nd OW?er,
care making t}\elr work easier and effective. Christianity and modern edme Lcal
played the main role in the spread of western ideology and culture on the Al;ca ion
significantly affecting their lifestyle and traditional practices. In the wake ogasr:é;

domination, the cultural customs and practices of the Angamis went through drastic
changes.

The present paper is a moderate examination of the impact made on the
belief system of the Angamis. It focuses on the changes which occurred in the last
two decades, particularly the last five years of the nineteenth century and more so
on the impact of Christianity on cultural practices related to belief system.

It is definitely not exhaustive. Numerous studies can be made from different sub-

topics. The seemingly gaps in-between are intentional so that concentration could
be given to the topic requirements.

Keywords — Angamis, Belief System, American Baptist Missionaries, Christianity

British Entry into Angami Territory - Kohima

Like any other ancient tribal societies, in absence of a written script or historical
accounts, the Nagas had handed down their folklores and oral history with
remarkable feats of memory. This method of oral tradition has been recognized as
a keystone in the reconstruction of tribal societies. Naga Culture generally can be
understood as the inherited behaviors and thoughts, and conservative lifestyles in the
form of customs, traditions, beliefs and conventions acquired through the passage
of time and passed down from one generation to another through oral traditions and
practices. These would include village governance and customary laws, vYarffa{e
and head-hunting, genna (taboos) and festivals, rituals and ceremogies, animistic
beliefs and superstitions, carvings, weaving and pottery, song, music and dances,



dress and ormaments, folk-lore, language and djg)|
drinks, feasts of menit, family and marriage, the
of such aged cultural practices, British imperial
the Naga Hills
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The first notable entry into the Angami couny
recorded, in January 1839 when Mr. Gran‘g‘e, Sub-ag
Nowgong, was deputed to lcaq the expedition, He' e
Angami raids on the Plains wlpch was under the: direct control of the Bm‘lgatc' the
to ‘endeavour to punish the Chiefs of the Iar.ger \{lllages of Konemap o isher, b
Mozemah (Mezoma) who were known to Implicate in thege Oltrages: NOma
2014). However it ended briefly due to the: {nadequale Provision pre,
he led a second expedition, meeting oppositions which compelleg pip, ot
the resistant villages.
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Subsequently over the next four decades, the

implemented different policies towards the Naga Hills from fo

8Overnmep,
non-interference. 1n 1878, Kohima was occupied and made jng, their headquar,.
without much resistance from the Nagas (Allen, 2015). TS,

Advent of the American Baptist Missionaries

The American Baptists were

gain footho)q amongs;
the Naga. In 1839, Rev. Miles Bronson unsuccessfully trie

d to make ap Opening
After a gap of almost three decades, in 1871, the first missio

nary to the Nagas, Re;':
E.W. Clark came to Sibsagar in Assam. But he was more

attracted to the Nagas ang
slowly worked his way into the Ao region along with his assistan Godhula,

the first missionaries to

to the Colonial Rule, Rev. C.D. King and
puted for mission wor

k among the Angami tribe. They arrived
at Chumukedima, then kn

OWn as Samaguting, on 27 June 1879 However, when
G.H. Damant, the Political

Colonel Johnstone wi

b

th a strong Supporting force, was deputed and ultimately
resulted in the destruct

ion of the village and firm establishment of the British rule
in Kohima (Linyd, 2004),

1881.
It was then, the Kings retumed and weny to Kohima on 25 February 15
Thus the American B

; into Angam!
aptist Missionaries (ABM) made their first entry into
territory (ibid).



Two Decades of Christianity — Resistance and Breakthrough

Following his settlement, on 29 March 1883, Ki ’
. . < . ! i ln 0
Kohlmg Baptnst Church but without any Angami member. lgsr[g).:::\eiarge “’f:'l:;
Angamis did not respond to Christianity in the same way (like the other t’ribes)

They clung t ; ! '
e ‘)1/). g to their old ways with a tenacity remarkable even for the Nagas” (Linyd,

.It was oply after five years, in 1885, four Angamis were converted;
Lhousnetsil,. SieliezhiiZierietsu and Lhusele. However, later two of them were
excommunicated. King resigned and left in April 1886 (ibid).

. In 1887, Rev. Sidney W. Rivenburg with his wife Hattie was transferred to
Kohima frqm Molung. However, it was not easy for him too. In-between those years,
the remaining two were also excommunicated. Thus by 1891, practically there was
no Christian among the Angamis. Narola Rivenburg (1941), their daughter, notes in
her epistolary book Star of the Naga Hills, “Five years and not a single convert for
the Kohima Baptist Church” (p. 89). ‘Broken in health and utterly discouraged’, the
Rivenburgs applied for their first furlough (1892-1894). After attaining a Medical
degree from Baltimore Medical College, Rivenburg returned to Kohima in 1894 to
continue his mission to be imparted through education and medical work (1941). A
story is told of Rev. Rivenburg who used to go around Kohima village to see whether
he can find any ailing person and give medical attention and in the process minister
the gospel. Once he came across a man with severe stomachache complaining that
there are rats in his stomach because a tephrimia (non-Naga) has cast an evil spell
on him. Rivenburg diagnosed his problem and gave him de-worming medicine and
in the next few days, the man was completely healed.

In 1895, Sieliezhii was restored to the Church. Rivenburg (1941) records,
«Galiezhu, the Christian boy who was excluded from the church membership after
M. King left seems particularly rejoiced to have a return” (p. 91).

In 1897, Neisier was baptized becoming the first Angami convert during the
ten years work of Rivenburg in Kohima. 1900, the church mcml')e.rsfhip in Kohima
grew to fourteen. By the turn of the twentieth century, responsibility was handed
over to the locals. In 1905, Sieliezhii was made Pastor, Neisier as Deacon .and
Kruneizhii as the treasurer of Kohima Church. By 1910, there were 75 baptised

members in Kohima (Linyi, 2014).

Initially the missionaries started schooling the people at the same time

. . e . i ntres
stressed on health care consequently opening mission and primary education ¢

3



entirely new culture. The attraction of western edycas:
the two main attractions to them. In such a COnte:zz:tlon
, the

bringing to the people an
and medical attention were
balance between both the cultures which resulted in the.

eir

people struggled to find a

inability to find a firm footing in either.

ge is foreseeable in any given society. The Christ
an

duced to the Angamis brought in new attitude ang

The inevitability of chan
hanging scenario, the indigenous customs anqg

faith and modern education intro
new perspective in life. In such a ¢
traditions went through a paradigm shift.

Effect on the Angamis’ Belief System
the Angamis, like any other Naga tribe, is intricately

The belief system of
ic and cultural practices. The rites and

woven with their socio-political, economi
rituals which they perform, the gennas they observe and their superstitions pervade

and affect their way of life. As such, one cannot precisely segregate the impact
of an external forf:e towards their belief system in particular without includin
their cultural practices too. This validates the understanding that when Christianits

was introduced, tl?e change pervaded all areas of their life. Due to their resistance
to change, the shift was slow in the initial stage, however, once the ABM fully

established their stay in Kohima region, alongside imparting education and medical
care, the transformation penetrated into the social fabric of these people. Every area

of their life and attitude fully exhibited this shift which is presented in the ensuing

paragraphs.
The Angamis in the pre-colonial and pre-Christian era adhered to Pfutsana

referring to religi :
e egmo g: igious practices of foref:at_hers. It was a system of belief centred on
‘Supreme Being’ with many other spirits both malevol
spirits were consid : : evolent and benevolent. These
onsidered to be manifested in natural ph ike ri ;
stones, trees, etc. To th h . phenomena like river, hill, forest,
of human bt;in gs. Tak em, the Supreme Bemg is detached from the life and affairs
close relation Wiﬂ.l h en 1o l?e male, he is held in awe and fear and thus exist no
whom the poople umanhbemgs. Less powerful than him are the benevolent spirits
like physical well l?ell?;(;accr;gssere;;:) lﬁiiglgs tt:or fl!}atters directly related to their life
the sacrifice : ’ , Tain, an fertility, death, etc. On hand,
Every unexplained m being harmed or destroyed b iri
s phenomenon, good fi oyed by these spirits.
spirits or ghosts. Thej » 80od fortunes or misf: ' to
ghosts. Their concept of life after death was va(g)flt:n,:sll‘:he;ii i:atlril:gfjefe

rather life and death centric



An authentic account of the traditional rehigion 18 foun

Rough Notes on the Angami Nagas: hin John Butler's

s atquitting the actual pleasures of hving, which he hasexpenenced
that a Naga shudders, and not the problematical torments to hc mez
ha hell hereafter, of which he knows nothing  All hmkei:wm;%
ntes and ceremonies, his prayers, incantations, and sacrifices. P“_p

d‘_“‘ to a trembhing belief that he can thus avert some impending evil
(Elwin, 1969).

Thc -z;mcmnt Angami  belief system involves sacrifices, rituals and
ceremonies. These ceremonies were either conducted by the community, household
or mdmdugl. ‘Genna. rituals and ceremonies go hand in hand Genna refers to
severe restrictions or taboos laid over certain activities during the time of rites,
rituals and ceremonies. It indicates that the people are forbidden to conduct the
normal mode of life and is strictly observed because it is believed to produce evil
effects. Genna is observed during preparation of head-hunting, expeditions, Feast
of Merit ceremonies, erection of stone monuments, sowing of seeds, harvesting of
crops, rise of new leadership, death of some important person, unnatural death ofa
person etc. They are observed by every village with some variations.

Traditionally agrarian folks, all the major religious rituals, ceremonies
and festivals of the Angamis focus on and revolve around the agricultural cycle.
Each agricultural stage was preceded and followed by one or the other ntual
and ceremonies which were performed either by the individual household or the
community as a whole. Among the private ceremonies performed by the individual
household, the most important is the Feast of Merit. On the other hand, the sowing
ceremony, harvest ceremony, purification ceremony are those in which the entire
community, village or tribe participate. Such festivals involve numerous ntuals and
genna either for invoking blessings on their sowed crops or by way of thanksgiving
for the harvested crops and to purify themselves to start eating the new harvested

grains or produce.

With the coming of the colonial rule and introduction ‘of t‘hristiz}nity and
Western education, the Angamis entered into au'atmo‘spt.\crc‘gt cx;l‘tuml Q1l§nung
trying to accommodate both their culture and their (‘bnstmn tmtt}. }he nu‘ss‘wnanea
started discouraging the people of their cullgml practices aqd_bch;ts, n‘n‘d in a u‘m:;;
of few years, their custom of sacrifices, rituals, ceremonies agd o§b$:?‘nt1g ge 0
were discard eventually becoming obsolete. The new lifestyle that g‘wgm[‘)a;:ure
these two factors did not have any place to accumn@atc Or Compromise t‘ e L;Jarea
and traditions which they were following before British occupation in Angam :

: , ome Was - sion to
Christian principles were implemented strictly. The outcome was the conver

5
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the mew religuw and denouncing of the ancestral belief ang PrACticey -
o,
o,

wpirstual comviction of the desire for Western education

Frvem sowcso cultural contric narratives handed down orver Mforma y
NI‘"‘

uthMcmﬂnﬂmuthﬂwmthemmymM'MmA -

cun community For the converts, the repercussions of p-mc:wmg m hh:i hev
) R

ng

m'""" Cat On %

festivale, ohserving gennas, drinking rice beer were either exXcom
the church or from Chnstian community. Even the candidates desiring . -
(LN

were reguired o know Chnistian doctrines and furnish evidence thae they, |
participated in any “heathen ritual’ nor drunk any beer for three months m,,f_:’ﬂw

1941} Moreover, once a person becomes a Christian. he was
The Chnistian principles and the western culture became the Parameters i nqq. h.

marality and cultural practices of the people.
consequently their belief system was the abandonment of the Morung km;—; ;
kich@ika. The kichilki was the Angami indigenous institution and the center of ther
culture. llwulconunontermforbod\mledonnitoqmdﬁmukdammr,
Zetsuvi (2014) explains that elders “prepare their young men for life All the cian
history, legends, songs and the traditional practices were taught here.” This ser =g
as traditional institution where cultural values were imparted and handed down.
i trained in their respective morungs. Heag.

OnoctthissioncenhrwnssetupmdtheChuchemNmtbc
villagers were discouraged to attend Morung gatherings or sleep over since it was
considered as a place where ‘heathen’ culture was propagated. These restnctions
were slowly imparted at the initial stage but later enforced. Alongside, restraining
them in conducting and participating in Feast of Merit, festivals, head-huniing
ordeals, livelihood related ceremonies marked the beginning of the end of nrualks
and gennas.

Thong (2012) also wrote in general context of the Nagas,
Everything done in connection with the pagan rituals, ceremonics
and festivals was regarded as an act against Christianity. The hous<
decorations-animals head. Human heads which the Nagas valued a5
their trophies of valour, and the mithun homne which were a symbo!
of their prosperity as well as objects of art, were all destroyed. Ever

6



the wood carvings on the pillars of their houses were all ordered
to ‘be burnt down. The weaving with designs and colours and the
dymg of clothes and dresses for religious ceremonious were all
dlscom:aged. Their beautiful ornaments of great artistic and human
value like cowries, ivory, scarlet hair of enemy and hombills were
all burnt as they were ornaments used for worshipping the spirits.
The art of dancing and colorful social and agricultural ceremonious

were all given up (p. 159f).

o Even in the context of Christianity in Ao region, Mar Imsong (2011) notes

in his book God — Land — People,
Christian missionaries halted the Nagas from killing in perpetual
feud, forced them to abstain from drinking their favorite rice beer,
forbade traditional religious rites and rituals considered as taboo
and heathen. Prohibited observance of genna since considered as
economically demanding and superstitions; they banned from
sleeping in a morung or taking part in a Feast of Merit...strict
observance of Sundays forbidding any work. . .restricted agricultural
festivals and celebrations...Christians who break these were
threatened with excommunication from the church (p. 116f).

In the next few decades of the twentieth century, the change which came
over the people and society was so eminent leading J.H. Hutton (1969), who began
his book The Angami Nagas in 1912, to write in his first preface “0ld beliefs and

customs are dying, the old traditions are being forgotten, the number of Christians

or quasi-Christians is steadily increasing, and the spirit of change is evading and

pervading every aspect of village life” (p. vii).

Juxtaposing the Two Worlds

Looking at the influences that the Christian missionaries brought with them,
one can notice that it was not just a different faith but a whole new lifestyle which

was propagated among the new converts.

In Naga context, Christianity and education (which. remah.\s another majgr
topic) can be considered the two sides of the same co.in. Besides being the two main
features that changed the tribal world of the Angamis, they also helped each other
in enforcing themselves in the Angami society. One eased and paved the way of

the other. Bringing the ocess to the Angamis turned out to be

modem educational pr nga
the most important factor which aided conversion. Modernization was the result of
these two factors.
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SENSONARO LONGCHAR

ABSTRACT

Writings among the Ap Naga's t!lough. seem to be 3 complee e,
introduction; it was not necessarily an allet} invention among {he Ao Nagas 1 Mo
of the Colonial as well as postcolonial writings on Nagas, it is an accepted noyj,,
that, Nagas did not have a written script prior to the coming of the Missionarjeg anc
the colonial state. The paper attempts to critically examine the construction gpg it
historical relevance of a myth that the Ao Nagas did ha}d written Script prior , the
coming of the missionaries and the colonial state, whx.ch unfortunately wag eatey
by a dog. It is in this connection, the researcher also tries to argue how oy havin,
a written script need not necessarily be out of ignorance but, can also suggest som

other realities which may need a deeper comprehension.
Keywords: Ao Naga, Myth, Scripts, Folkiore, Culture

Introduction:

n today’s world, where every parts of the globe is interconnected, cultura] shift
Iis an inevitable phenomena. The coming of the missionaries and the Colonial
state saw a drastic change in the culture of the Ao Nagas and Nagas in general.
The introduction of Writing as an “Ultimate abstraction of sound and meaning with
the representation of phonemes by the letter of the alphabet” (Denise, 2014) and
as a systematic record keeping mechanism seems to be a crucial factor that was
responsible for the transformation that took place among the Ao Nagas and the
Nagas in the 19 and 20 century.



can also suggest some other realities wi
weh may need a deener ¢
coper comprehenswn In

the absence of a systematic writing system, the Ao Nagas sy stematically preser
therr history and tradition using Folk medium s ki

The Myth of the loss script and its historicity:

N pt, which they received written on an animal skin but, was
unfortunately eaten h\ a dog. !! 18 said that, the Ao Nagas started thewr journey
to the present land with the script which was in- scripted on an animal skin [t 30
h‘appv:m\i‘ that, before reaching their destination, tired and weary after a long and
tiresome journey, wanting to feel themselves afresh; they stopped in a shed to relax
and have some food and drinks. They had the scripted text, taking care of if, with
utmost care. The person who was supposed to betaking care of the script, decided
to kgep the script outside under a tree despite, opposition from some of his mates
Hoping that nothing would happen, he ignored their advices and kept it outside
under a tree. Unfortunately, the script being scripted on an animal skin “Happened
to be eaten up by a dog never to be seen again” ( Semetemba, 2015). They had no
option but to give up.

The fact that, the story being orally transmitted would certainly bring up the
question of authenticity and reliability of the story which, of course is irrefutable.
The same story may have a different interpretation from a different individual:

however, the myth of the Ao Nagas, once having a script even prior to the coming
of the Christian missionaries was well circulated. Whether one accept it without
scrutinizing its historicity or reject it, is a matter of personal choice. Having a
panoramic view, and by critically analysing the issue concerning its authenticity, we
might however, be able to comprehend the idea behind the story. Being a product of
the present and trying to interpret things of a different space and time, our way of
looking at things might alter, even while trying to remain impartial. The question is,
how does one construct historical relevance out of the myth, which seems tnfling of

frivolous?

James C. Scott (2010) in his book “the Art of not being governed” made an
argument that, “for the hill people, the world of writing and text m also associated
with state”. In his writings, Scott gives an elaborate description of how the pgt?plc
living in the hills of South East Asia, which is also called by the name ‘Zomia’ (3
geographical space coined by Willem Van Schendel) w:hqsc uulture aqd traa?nmn
has been transmitting through oral tradition, have got similar justification of E\OV‘V
they had lost the art of writing. In many cases, their lost hgd been attributed to their
own recklessness, and, sometimes, because they were be_mg -cheated or, by the ﬁc:
of treachery. Scott (2010) argued that the absence of writing 1n these areas by wha
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he called *Shatter Zone’ or “Zone of refuge’ is a strategy pogiy
. . . . " ‘ b () |
intrusion of the State. These are people who evade from the st ;’lng thep,
e of writ: late may;
nce of writing and text va,'ddki 14
€5 fre

According to Scott (2010) *“the abse
manocuvre in history, genealogy, and legibility that frustrates ¢p,
Was the absence of writing among the Ao Nagas then , ‘s-m:; State routjp,
. (_'gy ()’j ) !
S “f;n‘_

themselves from the intrusion of the state? Or any reason in part;
or :

matter.
Tracing back the origin of the Ao Nagas, through oral tradition, .

to its linguistic and cultural similarities, many suggested the possibilitm t«;)nd i
Nagas and Nagas as a whole migrated from place like China, Thailan dy ) at the
and so on. Ignoring for ones the controversies and debates that com:entr’atn((!j Bury,
defining one’s identity using race as a medium, the Nagas in general can bee rzrcr:u;
al]

categorised as Mongoloid.

Judging from what has been observed about the theo
different scholars, in regard to the migration of the Nagas
it is very likely that, Scott’s argument might somehow com

Nagas, and their story of the lost script, as an intentional act of defiance to avo;
state hegemony; an act to set free of themselves from the clutches of the Star

Making policy. It might also have been created as a defence mechanism, a way o
Jjustifying themselves in response to the adjacent neighbouring plains of Assam
whose culture and civilisation has developed the Art of writing way back in 9 -
10™ century. Another possibility that can be deduce from the story is that, the Nagas
might have once been a part of the state, without having a chance to learn the ar
of writing due to their status in the society, as writing was in most cases, for the
elite in the earlier centuries unlike today, where in many cases, the Constitution
itself guarantees Right to educational to all its citizen. There is also a possibility
of having a common consensus to completely ignore the use of writing which may
be associated with state or any other reasons. Traditionally, the Ao Nagas believed
that they emanated from ‘longterok’ (six stone) at Chungliyimti. Their history starts
from Chungliyimti and not beyond Chungliyimti. And there is these six individuals.
forming three different families; representing three different clans who are regarqed
as the progenitor of all Ao Nagas; Tongpok, Longpok and Lonjakrep representing
Pongen, Longkumer and Jamir clan. These three individuals may have been thf
leader under whom the Ao Nagas might have migrated in search of a new place 1%"
any possible reasons. Once they reached Chungliyimti, in ordc?r for a tresht{jﬁ;
they must have wanted to create a whole new social structure 1nte11dlpg to A
all that of their earlier experiences or history as such, a lem based soctet);) V?n he
elaborate system of transmitting history using fo'lk' medmm may havfle teh  the
result of their effort over time. there is also a possibility that, the S": :et%elieved to
Ao Nagas revered upon as, the stones from where their progenitors
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be originated, may have been erected as a symbol of the six individuals who are
supposed to be their leaders and not necessarily emerging themselves out of the
stone. In the process, either with a common consensus or as a result of the initiative
of the six individuals, who probably might have been their leaders, the Ao Nagas
might have given up their Script. However this is based on mere speculation and
therefore can be subjected to further analysis. Less likely to accept, but, the story
could also have happened in reality, which of course, might makes no sense to
many of the scholars today. Whatever the reason might have been, for constructing
such a myth; if one is to assume that, this story of the lost script is just a myth
constructed out of necessity, so as to deviate a community or a group from the state
making mechanism or, any other reasons which one may or may not be able to
define or comprehend in particular, however the fact that the Ao Nagas, considered
their script to have been eaten by a dog cannot be dismissed. One is therefore made
aware of the fact that, ‘the Ao Nagas too had the knowledge of writing even before
the advent of the missionaries and the Colonial administration’. Our argument is
that, writing was not an alien introduction to the Ao Nagas. Whether they really
did knew the art of writing or, that it was just a myth is in fact, a difficult problem
which this article may not be able to deal with. However, a careful observation
would suggest more of an inclination towards an intentional or purposeful selection
not to have writing as a source of historical transmission. If at all they feel the need
of writing, it was never an impossible task. It seems to us a more of disinterest than
failing to achieve or, failing to have a form of writing.

In this connection, the description of the Ao Nagas as Barbarous, uncivilised
or savage, or having no History in many of the writings can be sub ected to question.
Their every act seemed calculative and determined to achieve certain objectives.

The question then arise, how, therefore, did the Ao Nagas without a written
script retained their history? Or how accountable is the history of the Ao Nagas
without a written script? Before giving an answer to this question, one should be
vigilant not to force oneself in determining a society as more advance or civilised
on the basis of the historicity of a society. In other word, Historicity should not be
the criteria or the determinant for social division among different societies of the
world. Different societies have got their own way of dealing with the world inside
and outside the environment they live, and, it might not always be comprehensible
for us or may not always favour our way of defining a well-structured society. One
must not be too obstinate in defining a society according to one’s approximation
of an ideal society, in order that one do not fall in the trap of categorizing a society
wholly on the basis of development of technology, transportation; modern politics,
the art of writing so and so forth, which one may put as ‘modern mode’ (all that
has to do with modern developments) rather, one must try to apprehend a particular
society as a unique entity encapsulating various norms, beliefs, laws, politics etc. in
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the form of *Culture” of a particular society, Having saig that, ¢

may serve as a precedent of how, a particular Community 0; ) ("AQ Naga,
adapt with the environment that surrounds them, and, hoy, thcm‘

their rich tradition and history through an entirely differeny modcy could p,,. '
medium corroborated by motifs embodied with Symbolic meaminus ;
symbols which was passed down from one generation to the (¢ My,
of story-telling and songs which we would term as Folk-mediyyp, LTrhln the .
were aware of the significance of history and therefore there socjy “A0) iy
centered on creating an impactful history for the generations to ¢op, '

]lfe Wag m
seen at every level of their day to day existence. One best eXample of ]h ‘
uc I t

s Ths Can »
agency called the institution of Morung known by the Name ‘Arjy’ o Aris.
(Panger Imchen, 1993). Morung was a dormitory for the bachelors’ Evuu In4
member of a village would leave their parents and enter the instityti, of M "
after attaining puberty where he would be trained in varioys aspects. Mony, Ory;,
an educational institution for the Ao Nagas and Nagas as a whole, Jt Was whi:mf
boys would be taught the art of warfare since the Ao Nagas were 0nce upon 4 :; Ny
always under the threat of enemy villages. “Much of Naga culture, its custop ,,
tradition have been transmitted from generation to generation through fo[ IaI:
and oral traditions, carving of figures on stones and wood, and design op Clothe;
It was also used as a guard- house during the times of war” (Mhonthung Yanthe,
2016). In short Morung was an institution where its members learnt their culture
traditions and values of life. ‘Boys who do not attain the institution of Morung wer:
being disgraced by the villagers’ (Aoloin Kichu, 2018).

Talking about the female members of the society, ‘girls like boys would
leave their parents after attaining puberty and would sleep in the house of the
widows which, the Ao Nagas called as Tsuki where like boys, girls learnt the art of
painting, weaving, dyeing, pottery and various activities which they would passed
down from generation to generation (Resenmenla Longchar, 2011).

While, having a glance at the rule played by Morung as an agency through
which history was transmitted, if would be wrong for us to dismiss the role pla_ved. by
family as an institution in transmitting their tradition and culture and in preserving
their history. “Before one enters the Ariju, one learnt the primary educatlo{l "m?
parents and mostly from grandparents. This learning included basic- art, haﬂdlcmﬁfj
stories of the past, legends, mythology, folktales and songs and tradltlonal‘customsS
(Panger Imchen, 1993). A careful and critical study on various, F olklores, fOU\'SO”gC .
folkdances of the Ao Nagas would suggest that these folk mediums, in the abseﬂn y
of writing was their unique way of maintaining and transmitting their history 513),
their identity. The Ao Naga society can be categorised as a Clan bascd.SOClety‘:ls a
having a closer look, one would be fascinated to know how even ﬂ‘lls clan -
social entity act as an agency of transmitting their history. Clan as a social group
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only help mn tracing the genealogy of that particular clan, but different clans have
thewr own set of stonies, myvth, songe, and have different eet of dresa and arnaments
which all speaks in tselt

Taiking about symbols and motifs as an important element m ranantting

history and culture of the Ao Nagas, one would find a good number of motifs and
symbols that carmed meanings which were to be revered by all members of the
soctety. Takmg the example of “Tsungkotepsfi’ (warnior shaw| it might lock like 3
simple shawl, yet every design and colours imprinted on 1t has deep meaning and
significance. The white strip in the middle symbohizes courage and bravery, for 2
man who has not taken the head of an enemy was forbidden to wear such shaw!
with the white strip in the middle. The ordinary man would simply wear just the red
and black combination of the shawl. The picture of the sun, the moon and the stars
would be imprinted on the shawl of the ruler or a leader only the rulers also known
as Tatar had the privilege to wear shawls with such pictures. (Pursowa, 2011 It
must be noted that only those warriors from each clans who had successfully taken
the head of the enemy were entitled to become the representative of the village
council. For a man who has successfully given the feast of ment, while mentioning
about the feast of merit, it is undeniable that giving the feast of ment even once
a life time was not an easy execution. It required a person to be generous enough
to serve the whole village population with food and drinks on that particular day,
when they determine to do so, it was therefore natural that a man who could offer
such feast were economically rich and were much respected in the society For
those men, the picture of the Mithun head was imprinted on their shawl, signifying
the wealth of the one who wears it. The image of Mithun (a buffalo like ammal)
indicates the wealth of the wearer because only the rich people could rear this
animal. The symbol of cock in the shawl of a man would mean the wearer as 2
priest as, only a priest could wear the symbol of cock on his shawl If we see the
ritual and sacrifices in the traditional Ao Naga Religious practices, Cock was often
used for all rituals and ceremonies. And most of the sacnifices were done by the
priest. Motifs of head of a man were also imprinted on the shawl of those warnors
who could successfully cut the head of an enemy. Along with the figures of anumal,
a man of wealth would often imprint the figure of Jabelli (Jabelli was used as a
currency for exchange in the Traditional Ao Naga Society) signifying a person’s
wealth. The animal figures such as tiger, and elephant in the shawl ( Tsungkotepsu
in Ao Naga dialect) depicts the physical power, bravery and courage of man, thus,
those figures of animals printed on the shaw of a person redirected (o one's success
in getting the head of an enemy courageously. Other figures such as spears and daos
(machete) also represented success in head taking.

Lanutola (2018) remarked, “My husband insisted me not to cover him with
Tsungkotepsii (warrior shawl) on his death body because he thought, it would be
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Apart from Tsungkotepsti, one also ﬁpds an intcresting differ,,
attires on the basis of one’s status in the society. For €xample, ‘Tapc,f,
known as Warusti is a shawl representing the wealth of 5 person, purs()l\:f“‘.
in his book describes that in order for a person to put on this shay "
successfully complete at least five times of Mithun
should be a man whose father and grandfather my o,
giving the feast of merit. Being able to possess such shawl wag , pri ly

honour for the man who possesses it. It was a symbol of wealth for amg
owns it.

ag,

. . . ? (jn{: ‘
sacrifice in hjg |, time
HE .
st also have Succes ‘
de 4.
N V‘h'x;‘

There were also shawl such as “Stipusii’, mostly worn b
common men and Takar lipasti which was generally associated as 3 shawl fy; . .
man. One can also find certain restriction in wearing certain dress ang OMmamsr,
on the basis of phratry and clan or in that sense; some phratry has the adyan:,..
wearing certain shawl over the others, even without being a warrior or 5 wealh
person. For instances, Takar lipasi is a kind of shawl entitled to be worn by msr
who has done Mithun sacrifice, yet Pongen and Imsong clan, are entitled t0 wexr
even without having done the Mithun sacrifice. (ibid) Why would one phratry hay:
the advantage over the other in possessing or having the privilege to wear ceran
cloth and ornament which other phratry have to earn it? Or, even to the extent of
prohibition of wearing certain attire can be a matter of concern. To give an answer

y the Sla'«,és ar

antags o

g0¢s on to say how the Ao

Nagas, once settled at Koridang, had a fierce rivaln
between the Pongen and Lo

ngkum clan, on the issue of rights over ornaments. The
story describes how Rosangba the protagonist of the Pongen clan was as ugly as

monkey while, Mangyangba the protagonist of the Longkumer clan was not only
a handsome man but 2 great traveller with the knowledge of the outside and, h'»}d
friends everywhere. Mangyangba in order to deprive the right of wearing certaif
oraments from Rosangba took the jssye to the Raja of Assam, whom the Ao callcd
as ‘Chuba’ (king). He persuaded Rosangba to come down to the plain in order 10
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simple shawl, yet every de§1gn and colours imprinted (n; it he {’tdmlght look like a
Signiﬁcance. The white strip in the middle symbolizes C0urads eep meaning and
man who has not taken the head of an enemy was forbiddenget end bravery, for a
with the white strip in the middle. The ordinary man would sim (l) wear such shawl
and black combination of the shawl. The picture of the sun, th ep r:ll wear just the red
would be imprinted on the shawl of the ruler or a leader oniy the rﬁg;::&;h:n stars
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lege to wear shawls with such pictures. (Pursowa, 2011) 3

as Tatar had the privi
must be noted that only those warriors from each clans who had su
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the head of the enemy were entitled to become the representative O?Sth ‘1313:':;1;;2

council. For a man who has successfully given the feast of merit, whi -
about the feast of merit, it 1S undeniable that giving the feaste:ft ,m‘zlrlnltli:fle;n (t)l::;lqg
3 life time was not an easy execution. It required a person to be generous enouglﬁ
to serve the whole village population with food and drinks on that particular day

when they determine to do so, it was therefore natural that a man who could oﬁ’é;
such feast were economically rich and were much respected in the society. For
those men, the picture of the Mithun head was imprinted on their shawl, signifying
the wealth of the one who wears it. The image of Mithun (a buffalo like animal)
indicates the wealth of the wearer because only the rich people could rear this
animal. The symbol of cock in the shawl of 2 man would mean the wearer as 3
priest as, only a priest could wear the symbol of cock on his shawl. If we see the
ritual and sacrifices in the traditional Ao Naga Religious practices, Cock was often
used for all rituals and ceremonies. And most of the sacrifices were done by the
priest. Motifs of head of a man were also imprinted on the shaw] of those warriors
who could successfully cut the head of an enemy. Along with the figures of animal,
a man of wealth would often imprint the figure of Jabelli (Jabelli was used as a
currency for exchange in the Traditional Ao Naga Society) signifying a person’s
wealth. The animal figures such as tiger, and elephant in the shawl (Tstingkotepsu

in Ao Naga dialect) depicts the physical power, bravery and courage of man, thus,
those figures of animals printed on the shawl of a person redirected to one’s SUCCESS
in getting the head of an enemy courageously. Other figures such as spears and daos
(machete) also represented success in head taking.
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Apart from Tsungkotepst, one also ﬁpds a;l Interesting (}}Hut
ires mP;he basis of one’s status 1n .thc society. For example, ‘T, €15
1:;\(:;:‘«38 Warusti s a shawl representing the wealth of a petson. Purg,
in his book describes that in order fof a person to put - th_IS Shawl, e
successfully complete at least five times of Mithun sacrifice in his |if, ™
should be a man whose fathe}‘ and grandfather must also have Successfy,
giving the feast of merit. Being aple to possess such shawl was 4 Prie ..
honour for the man who possesses it. It was a symbol of wealth for man .
owns it.

There were also shawl such as ‘Stipusit’, mostly wom by the g},
common men and Takar lipasi which was generally associated as a shay| ;‘f_'
man. One can also find certain restriction in wearing certain dress and o
on the basis of phratry and clan or in that sense; some phratry has the adva;;;.
wearing certain shawl over the others, even without being a warrior or z ;..
person. For instances, Takar lipasii is a kind of shawl entitled to be wom b, -
who has done Mithun sacrifice, yet Pongen and Imsong clan, are entitled 0
even without having done the Mithun sacrifice. (ibid) Why would one phrarr -
the advantage over the other in possessing or having the privilege to wear o
cloth and ornament which other phratry have to earn it? Or, even to the exer
prohibition of wearing certain attire can be a matter of concern. To give anans
to that, the Ao Nagas had well preserved their oral narratives that trace as bac!
their history. According to Chungli phratry, Pongen clan as a senior phray
more rights over the other, followed by the Longkum and Jamir clans. The &
goes on to say how the Ao Nagas, once setled at Koridang, had a fierce nv:
between the Pongen and Longkum clan, on the issue of rights over ornamer® '
story describes how Rosangba the protagonist of the Pongen clan was & ugh :
monkey while, Mangyangba the protagonist of the Longkumer clan Was ot
a handsome man but a great traveller with the knowledge of the outside aﬂd;'
friends everywhere. Mangyangba in order to deprive the right of weartfs “:
ornaments from Rosangba took the issue to the Raja of Assam, whor € A¢ I’
as ‘Chuba’ (king). He persuaded Rosangba to come down to the plain in "

come to a decision over the matter. The Raja of Assam put 2 serious 0! ;‘:r[ ::‘
they were made to choose between the top and the bottom of a logof Nla ycup?
a fine cock and an egg, and two cups one of which was a beautiful 10 ¢ ge fhe
the other a dull metal made cup. In the entire test Mangyangb? woul
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ta::(msci\lhf hm'i chosen the top of the tree over {1
earth, COCK over he egp ¢ N 1€ root, a by
his disadvantage, his ;frc':‘"‘,l[:(l:: 'h;..umhlul alay cup over the (‘;.,}]’;ﬁ,::, ;.4?1 over the
ornaments that he dcsircd‘ Rtw: ; ;mn his choices left him with no ‘r;l !(v‘ti-ip .Hm 0
from which all trees gl‘n\y:\- c"c'llR %t on the other hand chose the "mtﬂ‘:; Iw:t the
of earth from which all (lll;l‘rub‘f over the cock from which fouls are hm({;‘}:!!c :’P
Raja therefore pronounced :;1 :d;;w and the metal cup which would not hrc;:c‘ T ;:g
therefore; Rosangba and his id-‘v . \()Snngh“ made the better choice in thé cnl:ré tc:i
his descendants for all gcn;\r-‘ tc.:sundm'us were made greater than Mangyangba and
ornaments both for men and ‘:v'(m. (Mill, 2003) Accordingly the Raja divided their
is how justification s omel? m()s!ly to the advantage of f’()ﬁgcn clan. This
: over the right of wearing certain ornaments was given 3

The 1 i : . ,
Categorizatiozeg vm-e)}(lpOS.mg such oral narration is not to bring out the division or
explain the kind (f; td; right to wear certain ornaments by certain clans, but, to
and traditions th adherence the pre- colonial Ao Nagas had over their customs

1 trz ns though, .the authenticity of the story may seem questionable to us
This kind of oral narratives were turned into customs of the land which was strictly-’

followed and observed by all members of the society.

- The Ao traditional attire is incomplete without the ornaments. Cambridge
dxctlongry defines ornament as a ‘decoration that is added to increase the beauty of
something’. In the case of the Ao Nagas, ornaments are not just merely an object
of beautification, but, carries intensive meanings many of which are symbols of

honour and wealth for the wearer.

Hornbill feather known as Oziimi in Ao dialect is one such attire that is used
as an ornament by the Aos. One can find the use of Hornbill feather irrespective
of gender unlike other ornaments, the usage of which are differentiated on gender
base. Hornbill feather represents the fame and wealth of the wearer. It was also a
symbol of pride for the woman who wears it, for it could be only be worn by women
whose father or husband has taken the head of an enemy or had successfully given

feast to the whole village. The number of hornbill feather a person wears represents
the number of feast or the num had taken Owing not only to

ber of head a person i
its beauty but, also because of the difficulty one undergoes in hunting the Hombill
bird, the Ao Nagas considered one feather of hornbill

an equivalent of one Mithun
head ornaments such as ‘Lakepmolung’ the

Boar tusk Necklace, ‘Yimyu pen’ the

Drongo, «Tamkhu’ which 18 the Cornonet, ‘Kumpang Armlet, the Sash which is

also called as SUkuzi in A0, «SUgi sUko heko Pong’ or The Casket, the Gauntlet

‘Kaap’in Ao etc. are different forms of ornament used by the A_o Nagas, the use of
to enhanced the beauty of the attire,

' ied with
hese ornaments were 1ot just : e bl;: (zlal:r[:egefore
t different symbols and meanings which the Ao Nagas certainly 100 ekll  befor
yne finally put on their ornaments. For instances, Lakepmolung, 1$ 8 nec ace m
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after attaimng puberty where he would be trained in various aspects. Morp,

an educational institution for the Ao Nagas and Nagas as a whole. [t was m‘
hoys would be taught the art of warfare since the Ao Nagas were once upor, { |
always under the threa of enemy villages. “Much of Naga culture, its custon,
rradition have been rransmitted from generation to generation through fo[; '_ "d
and oral traditions, carving of figures on stones and wood, and design on r
It was also used as a guard- house during the times of war” (Mhonthung nd
2016). In short Morung was an institution where its members learnt their culr
wraditions and values of life. ‘Boys who do not attain the institution of Morung “_

being disgraced by the villagers’ (Aoloin Kichu, 2018).

Talking about the female members of the society, ‘girls like boys wou

leave their parents after attaining puberty and would sleep in the house of te
widows which, the Ao Nagas called as Tsuki where like boys, girls leamt the art o
painting, weaving, dyeing, pottery and various activities which they would passe
down from generation to generation (Resenmenla Longchar, 2011).

Wic k

soch at even level ©

agend calle
( Panget Imchen, 19

. While, having a glance at the rule played by Morung as an agency througs
whtgh hxstor)f was transmitted, if would be wrong for us to dismiss the role -plavcd by
family as an institution in transmitting their tradition and culture and in prcs;'n ing
their history. “Before one enters the Ariju, one learnt the primary education from
parents and mostly from grandparents. This learning included basic art, handicratts
?:)Oar;; :)flglceh};zstl, ;c;%enis, my!hology, fo-lktales and songs and traditional customs”
g ofth’e \ 121 careful and critical study on various, Folklores, folksongs.
of writing was thei rO agas would suggest 'th.at these folk mediums, in the absence
their identity, The Ao‘"}:}‘lue Wa‘y of maintaining and transmitting their history and
having a cl ' aga soclety can bc? categorised as a Clan based society. By
o closer look, one would be fascinated to know h his clan as @

al entity act as an agency of transmittin S hietoss Gian " t.lS ou
g their history. Clan as a social group nof
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racing the uctwnlng\ of that particular clan, but, different |
) £Nt Cans ’i >
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‘ml" sof of st jos, my
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th. songs, and have different set of deess and
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{ the Ao Nagas, one would find a good number of :
neanings which were to be revered by all mrm:;mfm‘ and
Taking the example of “Tsungkoteps(i’ (warrior shaw |t mx;;hf !;1 (i'! -
hawl, yet every design and colours imprinted on it has fl(’('b me S i o
ce. The white strip in the middle symbolizes courage 36"" hmvﬂ::‘na‘mﬂ
has not taken the head of an enemy was forbidden to wear s ;/ : ;;,r 2
strip in the middle. The ordinary man would simply wear #u:‘; :: e
bination of the shawl. The picture of the sun, the moon arid- rh" e rgii
d on the shawl of the ruler or a leader only the rulers also : ilt'ar:
rivilege to wear shawls with such pictures. ( T z“’; ‘1':";:
arriors from each clans who had octisetl ke
the head of the enemy Wwere entitled to become the representative of the village
council. For a man who has successfully given the feast of merit, while memmm,%z
about the feast of merit, it is undeniable that giving the feast of merit even once e
.. time was not an €asy execution. It required a person to be generous enough
e whole village population with food and drinks on that particular day
when they determine to do so, it was therefore natural that a man who could og;.;

such feast were economically rich and were much respected in the society. For
those men, the picture of the Mithun head was imprinted on their shawl, signifying
the wealth of the one who wears it. The image of Mithun (a buffalo likewam‘xanaf;
indicates the wealth of the wearer because only the rich people could rear this
animal. The symbol of cock in the shawl of a man would mean the wearer as a
priest as, only a priest cou

ritual and sacrifices in the traditi

1d wear the symbol of cock on his shawl. If we see the
onal Ao Naga Religious practices, Cock was often
used for all rituals and ceremoni
priest. Motifs of head of a man were als

es. And most of the sacrifices were done by the

o imprinted on the shaw] of those warrors

who could successfully cut the head of an enemy. Along with the figures of animal,
a man of wealth would often imprint the figure of Jabelli (Jabelli was used as a
currency for exchange in the Traditional Ao Naga Society) signifying a person’s
Yvealth. The animal figures such as tiger, and elephant in the shawl (Tsiingkotepsu
in Ao Naga dialect) depicts the physical power, bravery and courage of man, thus,
those ﬁgures of animals printed on the shawl of a person redirected to one’s SUCCESs
in getting the head of an enemy courageously. Other figures such as spears and daos
(machete) also represented success in head taking.

Talking abou
and culture ©

jstory »
" |s that carried 1

s)’lﬂbﬂ
society:
simple $
significan
)} WhO
with the white
black com
would be imprinte
as Tatar had the p
must be noted that only those w

d me not to cover him with

nsiste
ht, it would be

Lanutola (2018) remarked, “My husband 1
because he thoug

Ts " :
ungkotepsii (warrior shawl) on his death body
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ver with the shawl of honour even o, his |

by those individuals who had taste( hmhl'li ff;n‘h b
v throws to light, the kind of reveren ., (l

{ the shawl, and, the person wi

' 0
. for him (o ¢t
werving 101

ndeserving ot ;
;l"his’ kind ol rcn‘lilll\.‘: ma:"m“y
mc} cnnvcrsion fo Christianit

¢
(o the meaning al

e,
h:u W ‘

i sitlnilic.nncc 0 | o “,, li
al administration. |
psi, one also finds an interesting (1

rt from Tsungkote Crenty,,

basis of one’s status in ic society. For f:xamp]c’ Tapen,.
a5 Warusil is a shawl representing the wealth of a person. Purgg,
known as \ describes that in order for a person to put on this shaw| . -
o hls‘h;‘“;:\.- :(;mpletc at least five times of Mithun sacrifice in his Jife 1,
;l‘:;:l‘;qbt ; man whose fathe',- and grandfather m%lsthals]? ha]ve ?u(:(CCT;S ful
“iving the feast of 1 herit. Being able to possess such shawl was a priq, , -

honour for the man who poSSEsSes it. It was a symbol of wealth for a map, ,, e

owns it.

Apa
attires O the

There were also shawl such as ‘Siipusii’, mostly worn by the slayes ,
common men and Takar lipasii which was .general.ly associated as a shaw] ;.
an. One can also find certain restriction in wearing certain dress and omnar.
on the basis of phratry and clan or in that sense; some phratry has t.he advantag: .
wearing certain shawl over the others, even without bemg a WaITIOr Of & Wez
person. For instances, Takar lipasii is a kind of shawl entitled to be worn by r..-
who has done Mithun sacrifice, yet Pongen and Imsong clan, are entitled to wex
even without having done the Mithun sacrifice. (ibid) Why would one phratry ha:
the advantage over the other in possessing or having the privilege to wear certa:
cloth and ornament which other phratry have to earn 1t? Or, even to the extent o
prohibition of wearing certain attire can be a matter of concern. To give an ansvw:r
to that, the Ao Nagas had well preserved their oral narratives that trace as back ©
their history. According to Chungli phratry, Pongen clan as a senior phratry ha
more rights over the other, followed by the Longkum and Jamir clans. The ston
goes on to say how the Ao Nagas, once settled at Koridang, had a fierce rivaln
between the Pongen and Longkum clan, on the issue of rights over ornaments. The
story describes how Rosangba the protagonist of the Pongen clan was as ugly asd
monkey while, Mangyangba the protagonist of the Longkumer clan was not onl}
?}i f;l:j(isg‘rze nv::ln but 1\?1 great travel'ler with the knqwledge of the outside and, h;?d
ornaments ;ryom le{r;an al?gzlanlgb}? 'n order to dep .rlve\the right of wearing Cen‘f“,n
as ‘Chuba’ (ki gba took the issue to the Raja of Assam, whom the Ao called

a'( 1.ng) - He persuaded Rosangba to come down to the plain in order ¥
come to a decision over the matter. The Raja of A . £ rost where
they were made to choose between the t ) d sam put a serious o € od:
afine cock and an egg, and two cy Op an Fhe bottom of a log of Nahor woc d
the other a dull metal made gy IPS one of which was a beautiful red clay cup 4™

P- In the entire test Mangyangba would be the first
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his dl;\mhzmhun\
t‘”m"“‘”g“ that he desired Rosanghba on the other hy
B all trees Rrows, egg over the cock h”:;n‘ll,. f-ﬂ‘*':i“ (e rOnt eer the o
which fouls are hatched w.

from W i

of carth from which
srefore pronounced that, Rosangba made the hetter of
) TIET ChRoe e in !h
i the entire ot

Rara the

(herefore: Rosangba and his descendants were made gres

his descendants for all generation (Mill, 200%) Ac ”‘;"”'” e

onaments both for men and women mostly to the a;}:}::?:;‘m‘; :j"“ o cim. Thi
age of Pongen clan This

s how justific ¢ the right of wearing certain ornament
. 8 Was 2]',‘-.»“

A !
I things grow and the metal cup whict
P which would nof break  The
. P

ation ove

The idea in exposing such oral narration 1s not to brin
categorization OVer the right to wear certain ornaments By ci:" th ‘e‘dw:vjmn o
explain the kind of adherence the pre- colonial Ao Nagas had-”:m t.j.&n.q, but, to
and traditions though, the authenticity of the story may scem (;.»f?ht.mﬂ o
This kind of oral narratives were turned into customs of the land» wh,,_,h‘,f ;::.: i

was strncuy

followed and observed by all members of the society.

attire is incomplete without the ornaments. Cambridge
< decoration that is added to increase the beauty
ornaments are not just merely an object
ngs many of which are s'_vmboi;; of

The Ao traditional

dictionary defines ornament as a
something’. In the case of the Ao Nagas,

of beautiﬁcation, but, carries intensive meani
honour and wealth for the wearer.

Hornbill feather
as an ornament by the AOS. One can find the
of gender unlike other ornaments, the usage 0

base. Hornbill feather represents the fame and wealt
n who wears it, for it cou

known as Oztimi in Ao dialect is one such attire that 1s used
use of Hornbill feather irrespective

f which are differentiated on gender
h of the wearcr. It was also a

Id be only be worn by women
ssfully given

symbol of pride for the woma
whose father or husband has taken the head of an enemy or had succe
nbill feather a person wears represenis

feast to the whole village- The number of ho

the number of feast of the number of head a person

its beauty but, also because of the difficulty one unde

bird, the Ao Nagas considered one feather of hornbill
usk Necklace, n &

head ornaments such as ‘L akepmolun ’ the Boar t
P : ‘Kumpang’Armle, the Sash which 13
the Gauntlet

had taken Owing 1ot only t0
rgoes in hunting the Hornbil!
an equivalent ©

‘Yimyu pent the

Drongo, ‘Tamkhu’ which is the Cornonet, g Amilet, 1
also called as SUkuzi in A, «gUgi sUko heko pong’ or The Caskel B 5 ot
ament us€ the Ao Nagas, the us€
* the attire, but € ed W!

‘Kaap’ in Ao etc. are different forms of 0 t
d the beauly 0% inly looked in, before

these ornaments were not just 0 enhanc€ N ertain
l [ " O a aS C
1ioh the Ao Nagad> ™ - “oa necklace made



N

out of the task of Boar and can be worn only by a successful Warryq,

the armlet is another kind ot ornament made out of the elephyy, tusk f i
For the Chungh Ao Naga group, Pongen, lmsung and l,ungk“,m,r ,L"’
onvilege of wearing the armlet i both the arms unhl;c the “lam:r clan W“'[ ‘r
o wear Kimpang was restricted to one arm, gxccp"nn being made to ”"'lw,
were empowered (o do sacrificial rites in the village. Meaning to say, on|.
could wear on both side of the arm for Jamir clan. In the same way, th. ;
called by the name *Siigi Siko™ or ‘Henko Pong’ was a well decorateq (agk;.,. 1
goat hair, and hairs of women which they acquire from the enemy vl hg{:{{.
headhunting. It had the appearance of a Mithun horn and was use(] fnr“u;:
bamboo spikes, which they kept alongside the path of the enemy, |t Was w
the main weapons of defence during the process of headhunting. This .,
meant only for the real hero or the leader even among the warriors. Ordip,,
were not entitled to wear this casket. Like that of the armlet, (Lakepmolup,
Pongen, Imsong and Longkumer clan could wear it. Jamir clan were pr();lrfm'
from carrying this warrior casket. (Pursowa, 2011).

As pointed out earlier, the right to wear certain ornaments being diy
according to the judgment of the Raja of Assam, one can find an interesting pi. .
of how the Ao Nagas though it may seem unfair, would dare to challenge :;
accountability of the legend story over the distribution of ornaments. Introspecti;
into the matter once again, may throw us to light the very nature of all Ao Nag
customary practice and traditions, being based on value system of honesty an.
dignity. Customs and tradition of the Ao Nagas encompasses moral ethic, the roc

of all social relationship for the Ao Nagas.

Digging deeper into the matter concerning the use of different ornaments
would certainly widen our knowledge of the social, economic, religious and political
history of the Ao Nagas.“Each clan has their own mark of dress hand woven or
embroidered upon the cloth” (Panger Imchen, 1993). Resenmenla Longchar (2011)
described the Ao women and their attire and how it differs according to class
differences. “The Ao women in the pre-British period were identified by the attire
they wore and there was a statement of their class whether she belonged to rich or
poor”. Like that of men, the identity and status of a women was also easily recognised
by the kind of cloth and ornament she wears. For example an outsider could easily
observe whether an Ao women belongs to Mongsen or Chungli phratry just by
glance at the kind of hairband she uses called as ‘Kiipok’ in Ao. A Mongsen womer
would band her hair using a white Kiipok while, Chungli women use a black colour
hairband. Also, the wife or daughter of a man who had done Mithun sacrifice were
entitled to put Oziimi or hombill feather on their hairband. Necklace “Aziik” and
carring were also differentiated and distributed according to the status of a women.
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wias © nt
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(Pursowa. 2011)

Mekhala (‘Siipeti’) also
Su means cloth in Ao dialect) a
an Ao women during the pre-Bri

clan or group she belongs just by

only serves as a identity marker,

called as Teperem sii (teperem means waist and
lsq servcc_l as an important marker of dentity nr
tish pcnod. One could casily identify 10 which
looking at the Mekhala or skirt she wears if not
but also displayed the status of women mn her

. The daughter of wife of a men who had done Mithun sacrifice wears
a different kind of skirt which was more profound and sumptuous m wmpar:wé
to the simple designed skirt a poor women. In this regard according 0 J.P Mdi
(2003), one can observe that, the tag of once being a rich man’s daughter cannof
be taken away even if a woman from a rich family is marries off to a poor man and

she has the right to wear those dress an
en too wears omaments 10t just

father’s wealth.

from her
beauty, but, served in main

for enhancing her
and political identity.

which she was
easily recognise
differentiates men an

per of the community. .
.+ i the society: For a woi

hes and oma yn the status of his Father

) inferior Of WeT®
and her Husband. This does not 1 forior

socially lower in status than that of mef ¢ amount & Tt e I in

to provide for the success of her husband cant b; U"l:;‘“i‘n e society. Further

matter of equal distribution en and Wo w us to ight the

examining the ab
respect and privilege an A



‘

After considering all the abOYc,dlﬁC:MK,"; one m',ght.qucst,‘(,n |
-colonial Ao Nagas sqcle y as. n “cgalitar lan’ 80¢; “”I(j%‘

‘holars and writers. Interestingly with all these differ, €ly \
by many scho af‘l qaments, when carefully observe one woy4 r“ i,
rerms of dress ant ?r " onial Ao Naga society a8 an egalitarig, '.n( .”'m;,'/
to consider the Pr't’ f the dress and ornaments were worn durins,”%‘/ I;'
be m'ﬂcd tha‘(' lllf)h}:n((’i ot on 20y ailier days; say for instancc, , mf,cs“!"%, ’,
ccm,"f,] .‘;CF d:;:;ll:,l of merit on the day when he offers the feast (f r:2r
Y \jhw 111?)93) Likewise the observation of feast of merit jtge|s Was ’f (b,
Ln:; 1 ;:tjistfibmion among the members of the lfor:munjltyi) For an A, de‘
not merely an achievement of a person for h‘:s il ‘le)f ; ut_bestowedu .
by god. According to Panger Imchen (1993) “His social status is automaic,)
cesult of God's blessing. Not to host' sych a feast c'ould rgsult In loss, desty, iy
even an unnatural death”. Being religiously sancthned, it becan?e the respong
for the rich to share their wealth to the poor. T hlg way the disadvantsg sty
of the society was not downcast. Indeed their behef system was framed j,
a way that the whole idea of a man becommg.nch was nf)t for himself by for.
community as a whole. The sumptuously des1gn§d warrior shaw] was 3, W
only during the festivals. Those who wear the warrior shawl wear greatly hop,.
and looked upon. It was the desire of every man in the community to becor ;.
like them. The objective of displaying such shawl during the time of festiva ;.
to encourage the people to work hard and also, to honour those men, who y.
responsible for protecting the village from the enemies and also contributeq i
wealth for the welfare of the community. The status of a person chiefly depen:
on the amount sacrifice a person offers to the community.

the notion of pre

"

It may seem as though these symbols and motifs were just a me:
representation of one’s status and position in the society. However if we critical!
examine the symbols and motifs which seems to be just an indicator of one’s identin
and position; one would find a great deal of historical account lying deep withi
those symbols and motifs. For instances; the symbol of head in the shawl of a mar
yvould not only mean that individual had taken the head of the enemy but, woult
immediately take' us to the practice of head taking, which was an integral part ol
tl}:e Ao Naga society. Similarly the symbol of a Jabell; would not only indicar
the wealth of the one who wears but, jt suggests a presence of trade relation with

their neighbouring plains of Assam. The different ornaments on the basis of clans
indicate a clan based social structure.

One can argue that, despite not having a wel]

intense study on the symbols, motj '
, motifs and '
folksongs and stories all i

and tradition, One can als

-structured written script. A7
LS the attire and ornaments, the!
speaks in itself and it all carried their aged old history
0 observed that, the Aq Nagas reflected upon what had

20



T 1 vhonse' by theat [ A reeiwe pnd Biveed ot owev o dine s o ol e
iR amd madde wure that n ihe et of all hew Rothary was :;‘-;m«mu wned
e L 'w; i %".'W '%"“im

s‘.‘,ﬂgt-nm oy penet IETR,

L omsbining all the above drecusaron
2 v & feiabell o can
oW can come ligle hat

wriling though seems 1o b @ new sntrodhec tron among the Ao Nagas with th

of the FIREINATITS andd the colomial diate of was actually net w:ﬁmﬂ' »n;r;:wm“
in the abwence 0 8 € cematic form of writing. there was 4 delibsrate attempt :::'um
e Ao Nagas o [wescrve ther history in the form of folk wores wngs mfst ft o
oymbole of thear tradition attires which many a time hecame S o fh;q(;:::;
o w0 called as “customan law”  Their very art of living or m -!hw 'QM he
iyfesty e was executed m such a way that their existence weuld 1o be m“-w‘% h ,;;,’:

;mknn\t n

References

Dienise Schmand
2014 at hitp: sites. utexas. ¢

1 P Mill, (2003). The Ao Nagas

010). The Art of not be
Asia. Orient Blackswan

levance of Naga Morung Culture

§

ihesserat, (2014). The Evolution of Writing (accessed on 13- Jan

du>dsb>token-th.)
. 3" edition, Directorate of Art and C ulture

ing governed An anarchis! hsgory of

james C Scott, (2
Private limited

upland South East
\honthung Yanthan, (2016). Re
express, 18%, July, 2016.

panger imchen, (1993). Ancient Ao Naga

Publications.
pursowa, (2011). The Ao Naga Traditional Dress as d Medium of Communication

in the Society.

The Morung

Religion and Culture Har-Anamd

Resenmenla Longchar, (2011). Atre of the Ao Nagd Homen. Represenidion,

Memory and History. PhD Thesis (Unpublished), University of Hyderabad

Other sources: ' |

Semetemba Longchar, interviewed by Sensonarv on 5* March 2013
paro, 2018, Chungia ¥ ihlage

Aoloin Kichu, interviewed by Senso
Lanutola, interviewed by Sensonaro, 5018, Chungtia village

21



TN Jowpmss ‘
'!11; " !(1"; ¥ fai ne

@1 fam homg o

Ao Naga Folk-Culture: A Re sppratesl Through Folkly
T

RONGSENZULLU

ARSTRACT

The Ao Naga culture of Nagaland 15 a deep mnculcaq,
encompassing oral convention. The thought processes of mankind. rhm';’i |
world view are preserved consciously of unconsciously through r,cp, el
folklore. 1t 1s a medium ofexpression that is unsanctioned socially ,m(j ,,,W e
1o achieve biologically. Metaphorical representations of the habitat an.d'-‘a:h -

W Nakn

therefore need a re-evaluation. The representation of the habitan,
ANt3 ace

i »

Dan

with diverse matenal and non-material culture needs more than an ...
thus. the paper deploys explanations on how to understand the eclectc ‘ oy
of the tribe. The paper also attempts to understand these manifestat o, -
mainly on oral transmission of its cultural content and experiences Integr.
rich eclectic folklore, the paper seeks to answer on how to address an¢ ,
folk-society that finds a deep embodiment in their insightful oral traditin :

Kevwords: folkiore of the Ao Naga, metaphors in folklore, folk-cultire .

k-culture’ and ‘folk-society’ are wiel =
uncritically in the explanation of much simpler societies or their
The definition of ‘folk-culture and society’ in terms of ideal polar types. = e

‘ot » » need | yapon 4
construct for empirical research and for framework, fondly, used in exploni

' ! . R:\mcau
generation of more theories of culture. For example, in Anlhro'polo,bj Rl
or this expressiof - folk-cu

his 1930’s study, felicitously used the concept ! HOF s
first for the type of society which he encountered in Te‘p‘oztlmdbgn oo
as an ideal opposition to the city life. The'cre.atmn of folk-ur -
problematic in many ways. Themove from this dichotomy o and pelpe
the term ‘folk’ in addition to the word- ‘society’ to 1t cnc?mipi‘:am in 115¢ “
defining it as a folk-society which is not a whole §ocncty ‘,dﬁlikins a com *{“;‘}
“half-society”, a part of a larger social unit. The folk, tfl‘u:iati«)ns ip; ,(L.--:..
this larger unit which bearsa symbiotic spatial-temPQf a dras fegr arts ¢
urban are not polar opposites, rather they are recognize

socio-cultural unit.

he term or the concept ‘fol

a concepl



George M- Fqst.er (19§3) mentions that, a folk-culture m
) common of !lfe v\_/?l:f:h characterizes some or all of theage l(:c 'thnught of
villages town® and CItl?il:Z[:v’gl algwlf“ area. Folk-society therefore iqpci)()f"? o
45800 anized group f; ol 1 lua SC aracternzefi by that folk-cultun; ‘He mns’ ered
that, ™ elemel.lts.o olk-culture may occur In social aggregates ‘;vh' h P

" ally folk-societies, but folk-societies cannot exist apart from folk'clucltu:;e not

baSlcal
hich is known a

art (Reddy 1989), the archaic thoug
(Sen 1985); orthat part of a people’s ¢
consciously (Gaster 1969). Thus, it is

e and not of individual. This outlet ¢

is ¢ v
art - like the folktales, legends, myths, proverbs,
_verbal art - like crafts, tools, costumes,

It has becom® customary for et
traditional culture’; implying al
itted orally, folklore being one as
tedin the present work on folklore of the Ao Naga

s the ‘the lore of the people’, can be a verbal
ht of mankind, their feelings and world vic:/
ulture which is preserved consciously of
an outlet; a medium of expression which
an be either in terms of the verbal

riddles, poetry, etc., of it can be In
beliefs, ethno-medicines, €tc.

Folklore W

terms of non
hnographers and culture historians to speak

1 those cultural contents and values which

pect. This linguistic convention has
tribe of Nagaland,

peen accep
India.

. r sources of any traditional values, be it about life, death,
religion, of nature, is the oral tradition.It is told that the Ao Nagas who have 2 rich
i . 1 account of its past is explained by an oralmyth

oral tradition
says that “shikep N
i nimal was taken away

losing the written script forever- There
folklore which is orally transmitted and passed on from one generation
has been modified time and again according to the teller as well as by

themselves.

In the words of Dundes (
siderable time long

the listener

1980: 38), folklore
before the analyst

and enjoyed for con .
| ethnography, a5 8 cus’
ith these 11 mind, the

He continues «folklore as autobiographica
natural projective test. . _devised by the people themselves - e ore is an
paper attemptsto put forward the argument that the meaning © e oina s
unconscious fantasy more in a Freudian sense of repression (mor
manner).

1 X I'CSSIOD

Amongst its diverse functions, folklore ctions as @ r;le um (g;tazy ;
of what is unsanctioned socially. Bascom 1954) calls it €5 S biological
s and b) geographica environ

a) frustrations and repression

limitations.
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ARSTRACT

The Ao Naga culture of Nagaland is a deep Inculcation
encompassing oral convention. The thought processes of mankin, their
world view are preserved consciously or unconsciously through
folklore. It is a medium ofexpression that is unsanctioned socially
to achieve biologically. Metaphorical representations of the habita and the p,
therefore need a re-evaluation. The representation of the habitants acu,:r'h”
with diverse material and non-material culture needs more than an ovm,fa:
thus, the paper deploys explanations on how to understand the eclectic fozk;b :
of the tribe. The paper also attempts to understand these manifestation. .
mainly on oral transmission of its cultural content and experiences. [ntey;., -
rich eclectic folklore, the paper seeks to answer on how to addr -

€ss and € J"';- ‘.
folk-society that finds a deep embodiment in their insightful ora] traditmn( -

f Ny .

fc‘.‘llr,
(J‘ )

fich anq ,,

and 18 Impn

s
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Keywords: folklore of the Ao Naga, metaphors in folklore, folk-culnre folk-:

|

The term or the concept ‘folk-culture’ and ‘folk- _
uncritically in the explanation of much simpler societies or their cylrure
The definition of ‘folk-culture and society’ in terms of ideal polar types, s Just

construct for empirical research and for framework, fondly, used in exploration 1

generation of more theories of culture. For example, in Anthropology, Redfield
his 1930’s study,

felicitously used the concept or this expression - *folk-cultur
first for the type of society which he encountered in Tepoztlanand subsequent!
as an ideal opposition to the city life. The creation of folk-urban dichotom; !
problematic in many ways. Themove from this dichotomy to a conceptual usage ¢
the term *folk’ in addition to the word- ‘society’ to it encompassed and heIPed_"
defining it as a folk-society which is not a whole society - an isolate, in itself. I u‘.
“half-society”, a part of a larger social unit. The folk, thus, making a compt?nimui
this larger unit which bearsa symbiotic spatial-temporal relationship; here, folk *

) i . . f certal’
urban are not polar opposites, rather they are recognized as integral parts 0'*
socio-cultural unit,

society’ are widely .
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. the oral tradition.
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_ Therefore, the Ao Nagas
hich is orally transmitted and passe
d again according to the teller as well as by the listener

“has been created, passed on,

In the words of Dunde

and enjoyed for considerable time long pefore the analyst arrives O the scene”.
He continues “folklore as autobiographical ethnography, as & mirror of culture, is a
natural projective test. . devised by the people themselves”.With these in mind, the
paper attemptsto put forward the argument that the meaning of the folklore is an

unconscious fantasy more in 2 Freudian sense€ of repression (more ofteninatd

manner).
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Example 1: Longkongla’s M

Chungliyimti warriors attacked Longkor, |
i he spread millet and as they stry A Wit

spears, they slipped on the Spre : ggled, Loy, .
them one by one with her weaving s?nck. Longkongla was attackeq }, g, :
continuously but her supematural allies always came to her rescye_ Ag S; . b
pulled up towards heaven with the help of a thread, by her god Anﬁng: "o, cam
shouted to her hens, cows and goats as “an jagl orakoshie kumang p; kﬁr;'ﬁia

shitsii mesii kumang ni, napong jagi jangsa nunger kumang ni”, (let the lag}

When the

&_ the
jungle fowl, let my cow become stag and deer, let goat become samby; a:g;,, -
is said that the rope from the heaven snapped (rakdang) and she fell o, , tr&;f : b
Kabusung. 4 \2

The given example illustrates an escape into a fantasy which i - ‘“

physically biological limitation 1) the limitation to fly/navigate into the g
2) killing all the warriors with just a weaving stick. The help from Longk,,
‘supernatural allies’ also explains the deep rootedness in a strong belief 5};{“
that existed before. It also points towards a situation that is impossible to ac:.

physically.

The Ao Naga, in the past had a deep inclination towards a supreme be:.
One can come across many such lores relating to such a belief system, which ne:.
discussion in some other paper. Nevertheless, some examples worth mention:
are:

1. “The villagers sighted a group of gods dancing and indulging in tug

war’ (also mentioned in Sentinaro and Chandra 2010),

2. ‘The first three days were a solemn celebration offering pray
sacrifices to the gods or demigods and the last three days were celebr®
with a lotof merry making, festivities and drinking’ (mentioned in Origint
Tslingremong festival, Sentinaro 2010),

3. “Away to .Ongar.ngla (the sorceress) went by tearing leaves; To worshiP'
pond (mentioned in discovery of water, Sentinaro 2010), etc.



1]
scuﬂ\"\'. folklore !
St w oof AN unconscioyg §
’ - Y % . :
question © UNCONRCION eXistence: fantag, that
u“d(q‘}i‘ﬂn\‘!“y, “‘a‘ “!th““)"h‘,\“ ““‘ Le ‘ “‘hhw‘\- Ci? Yy e
S a Wi < .
cannt [micxt\,\ understand and ary “‘"M "ah \ehee & from 4,
Culate ’ 2 '

‘ The UNCONSCIOUS Nature of symb, ‘
the folklore does present a serious chal) NS and the
in folklore. But these maternials that enge 1o fo

fki
\ have OTI8ts whe 4
\ ] D“t ) “‘!! -
hrought out of the unconscious, Dundes m ered into the " eking mesn,
S Menti

t 3 » - . . %ﬂl.;‘_-““ﬁ " lﬁ._}‘
upon the literal versus metaphorical’ (Dunde NS ONe Way of de, I realm can &

H‘*
s 19%0

i
T Proges tons fh

nﬁ: 11 -h'\,

folklore, there are vari ‘ 47 oty
- rnous metaphorical e AT). Among the & g
manner. Given below are some of the ¢ Xpressions found i % e Ao Nuga
~ Xa 3 very e '
Naga folklore. mples of consistency of Y Comsmtens
} U Metathory

o However, for the purpose ofthis paper, the usa
is advisedlysomewhat loosely for our understandin 8¢ of the word ‘metaphor
£ ‘

hence are literally unconsciously uttered and well as”lirphrwm this context are

) L. i . . S

pieces of the imaginary that signify multiple symbolic usaies Thciha::: m;-g
b, < 380 of

comparisons 1o ngt\'xral objects to express their ideas and feelings Vivi
freshness are qualities always present in them. gs. Vividness and

Example 1:

3. Zuni seka tongtep a kone
We battled with them every sunrise),

b. Ipangerbo arr tzu yonget tesha
(People drink the juice of the cane vine),

c. Tebur: Tayip zoni chokakil
Siingtipangko yajonger,
Kiimong jen wadang aingjanoa,

Tetsiir: Naro niila zonl meti'
Tonglong pangko jentak oshi
Ningmen yushanilateyd,
Nila menjen la-o0a.




'n‘anslatlon:

Male: This
(.‘ovcrcd oV

morning sun has risen,
er the tree groves,

My farmyard jooks deserted,
Female: Flowers cannot resist the sun,

Should have adorn the ear lobe

Do not hear rumours
| will never decay.

d. Yunu wata lion
kong darni

O onpag siingyo
Li tsti ngko 0 naro
inggyu kong darni.

Marong lenji 8

Translation:

The sun is setting

Even in the forests the mushrooms are blooming
[¢t’s time to return home
The bird i8 crowing, setting in a tree.

Example 2:
Obao! Obao!
Nok tembang ka ameT,
Nu tembang ka amer

Translation:
Father! Father! In others’ field

Holding the dao,
Holding the spear.

Example 3:
Female: Oh! Arr atsii tep
Oh! Ongpanger atsil tepti ni
Ozii ziinga pur molosungzil

Male: Oh! Arr atsii tep
Oh! Ongpanger atsli tepti ni

Ozii ziinga tsir
Atsil teyong molii naro
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cillageis). oK Mmmoncall}.mod are aware ofthe meaning related m aunbight
thmﬂ\ However  amight

ﬂonantm.mhtsm
fe but it also represents the westher of B

— represents the beginning of h
in dreams and lores, thus are represeniaiions

disgust, and, 1n some cascs, cven death C orrespomding! ™

of mmpending shamec,
' life’s end, of death and acoidents It ot only represents e
agncultural ficids, but i ais mtlenis

mewsphonically 10 8 UMe of great sorrow in family, 8 tme wheo B rcHs E
- with darknessand mystery, :
separates the iving from the death

Men 1n the past wert known 1of

velowr |1 was 8 Line marked by termtond
polal ends of the village o , |
s the whaie vt linge

i onder 1o protect the village at the

gates (sOnghum) of the village, renc hes (setl0) Weis L _ s
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pears also representing the defipj,. -
€ aga .

‘ a0s and 8
dit. Daos d A ith ¢ S
near A1OUNCLL s s they aregranted With one, upon ey iy,
Ao Nagas $ ost age group 1S called ‘sungpuzunga’. By, !

system.' The youné
other hand, are reprcscnted metaphoricy Iy

J[pmate - 1 agricultural works, the. one that CnCOUra_ch e ’f |
as a hf“ pﬂ.’ hies and praise them on their return to the village: and”r 1,
hunt for “{OP- th;t( serves the man with local brew, they dance g, ;}.f,h'
rehnfd ﬁgt callings through songs and socialize the children, Bot Q
:;eg\feilapped combination among the Ao Naga women. Rcft‘rcn(c;’;:”-

flowers that adorn t |

n the
Women 00 t Wiy g

he garden and the village are also made with ey,

I

hirdly, it brings us to the ‘question qf the interrelatf'or}sh?p of historicy).

folkloristic fantasy’. Before the arrival of'the Christianity religjop, the .
practised the old religion that included worship of stones, wood, forest w
ranges and valleys, mounds, etc. Therefore, the People tallfed and convers,,
the departed souls and the souls of all the mentloged sentient or animt; ...
They worshipped them by sacrificing the best available pig or the desirzy..
hen/rooster and dogs. It was believed that the sacrifice redeems the peopl: -
harm and unseen trouble(s); also in return, blessed them with bountiful hary=

hunting.

During the time before Christianity came to the Ao Naga villages, the pe:
were involved in animistic beliefs. It was the worship (kulemba) of the stons:
trees. It was told that the main worship place of the old religion in some '
were concentrated at the centre of the village, one such example is of Lot
Long(stone) of Longkong village. Apart from these, there were many gods:
were worshipped by the people. These included Yimkong Tsiingrem (village d¢’
Luaba_ Kulem (worship of Lijaba), Long Kulem (stone worship), Tzii Kulem(¥:
worship), Alu Talen Kulem (worship at the cultivated places) and many more I

worship of these gods marked general abstinence of the people from therr d:
chores (anempong).

life Th: ﬁatrt ?rom th?se’ the,re were practices and rituals involved in all #2/&
Wor‘shi . fstho worship continues- Kitsung Kulem (fire worship), Tiar Fule™ :
p € one who blesses), Tanurasoba anempong (birth ritual) and nis¥”

asii dang | : w
8 lep khumong (death ritual), Among all these, the most important, S0

and strict ritual wag ‘M
. . enen MO ’ . Lath 1M Th
family or in the village). When t}r;f (genna related to sudden accidental deatl "~

T

re was any death, there was a strict absil
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e from their activities which was strictly observed "
the P'e{s?l C‘““imwd for six days, 1f it was a female, thep 't Was a maje then

the ity als involved in cultivation include Mo asuba ‘;\‘(:’I?S reduced to fiye dave
(he 1  dak mesen apuba mong (the start of the Caterp%“(def‘“h of the Pagdy‘r
"*"m”}itual) and Ayim ko?'a agi mo achiba mong (the ritual O?T l_nfestaticm in the
p;!dl o eat the paddy). There was also a ritual invo) e

“ R . . Ved n Lo C haS
st{xrt'é‘ e and sickness 10 the village called Wara mong controlling the spread

In the latter part of the nineteenth century, Christianit

J the new belief slowly took over in an assimilated form Y came to the Ao Nagag

an with the old religjon,

The abstract given below on the attack of 27

- May 1956 i
village exemplify that: in Longkong

_...As seen in II Kings 19 35-36, we don’t fight with
our enemies, but our God Jehovah who fought for
Israel against Azariah, the same God fought for the
people of Longkong against our enemies. The large
group of enemies who search for heads to head-hunt
gnashing their teeth, the Saviour God has stopped
their plan(OtstiKaket (1922-1997).

within few decades the Ao Nagas have landed themselves in ‘a world of
cultural dilemma’ as the people have disregarded the old religious belief systems
(limapuryimsii) and neither are able to go with the reality of Christian ethics nor
with the old traditional practices and customs.A predicament where the traditional
ideas continues to predominate and continue to survive.

Dobrowolski (1971: 277-298) talks about two ‘fundamental though
contrasting tendencies that manifest themselves in different phases of historical
development’. One that ‘manifest with greatest strength in all those cultures which
rely exclusively on oral transmission and direct demonstration in handing down
their cultural contents and experiences’; and the other, that is the ‘apt to come to
the fore in the crucial periods of social upheaval and revolution which are known
to have opened up new eras in human history’. These two manifestations have been

found to be also true among the Ao Nagas.

ssues of understating
folklore. Folklore
gh insightful oral

fi The question on how to address the unresolved 1 .
(llore lie on examining how to integrate this rich eclectic

t? rdggy folk society are thus, deep embodiments reflected throu
ddition, -
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-brtwee Space Fanmiming Jhumpa Lahiri's Novels

an "
ych of il iy Hemi Bhabha’s Concept of Hybridity

T j vk

GWANILE IRINE

aACT
a lity has become one ol the most discussed topics in the post colonial
4 1 \, (a0 = . — - »
H'\N'“r;mrc with the ongoing globahzation, mixing and exchanging of
“‘ ‘ . » L T4 1 ¢ 4 y =
ol l;t,--;mc q constant move. Over the years, a lot of writers have come up
» has D&

altare P {ssues of migration and hyhrldity. Thus, this paper has further taken
jdressing J the dilemma faced by the immigrants in Lahiri’s novels in support
- seCUSSEe

pt of Hybridity.

Hybridity, amalgamation, multiplicity, diaspora, in-between,

ybridity it simplest unde;standing 1s an arpalgamation ‘of two or more things.

This term is widely used in the post coloplal study particularly to examine the

ion of the people living in diaspora. This concept has also been used in the
1035 of post colonial theory, to examine the aftermath of the colonial era where
;uimy of cultural shifting and exchanges took place. Hence, with emergence of
this exchanging culture, the perception of authenticity _and purity of the culture 1s
challenged. Hybridization takes many forms such as linguistic, cultural, political
and racial. Over the years a good number of scholars and writers have rendered
their solidarity to the diasporic community, through their writings by depicting the
life and struggles of this community. The struggle of the diasporic community in
whichever way has been intense and traumatic on occasions. However, with the
change in time and the ongoing phenomena of globalization, mingling and mixing
of culture has become less stressful. This concept of hybridity will be dealt in depth
taking in the support of the theoretical approaches.

To understand hybridity, Ascroft, Griffiths and Tiffin’s concept will be
furt.her discussed. Hybridity, according to them, is produced from post-colonial
societies because of the transculturalism, creating a third space. However, hybridity
?tss ? Ir?‘rjoss-cultural ‘exchange’ has been criticized, as said by the authors due to
Tk alance take on the unequal power relations. In the sense that' it 1s not just

oss-cultural difference, but a degenerating term for the immigrants or the
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olonized people, as the other belonging 1o he iﬂ-hgl\w
¢ , . e oritioe com fhic fa | e
al. 136) While many other critics see this term as ”lfc,“” |

hybrid community, Bhabha takes it as tool of resistanc ay ang

J1ng t

Ly

L 0l
dominant group. iy,

Bhabha in his collection of essays “The Locatjo, of (y
as something that is ever cha.nging. According to him, ther j,
fixed and unchanging. Therefore all.lhc cultures are g hybrid w iy,
As he says that purity of a culture s a myth, as such there ¢ 0 { 0y
completely uninfluenced by the others. Bhabha hf:rc breaks dow, m
superior and the inferior, as all the cqltgrcs accordmg to him gre L(,n,'(""'*
an influence of the other culture, as it is ever changing and flexibl, d('
assimilating to all kinds of changes. Therefore, the essence of the p‘ur:a;, |
an illusion is brought out to the limelight by Bhabha, in order i, frar .
as more passable and admissible identity in the post-colonial society, }n :
uses Frank Fanon’s notion of national culture as fluid and thas j, ! m}:; )
historical reality. He also calls hybridity as the ‘third space’. Thjs .
to him has paved a new way to the new culture and also challenges 1, :
concept of culture as he writes, “The intervention of the third Space. .y
the structure of meaning and reference an ambivalent process, destroys s
of representation in which cultural knowledge is continuously re\'ea}eg‘;

integrated, open, expanding code” (Bhabha 208).

“U,u

While taking this in support to examine Jhumpa Lahiri’s The Nun..
and The Lowlands, in both the novels, some of her characters like Ashima, Go;
Subhash and Gauri are the kind of hybrids that find concoction of culture unify:
and creating an individual that is unique in its own sense, hence, celebrating
differences. Ashima the mother of Gogol is a first generation immigrant who -
travelled to America, along with her husband Ashoke to begin a new life. Thouy
sounds exciting and fairly overwhelming for a listener or a reader, it doesn't s
so for Ashima as she goes through an emotional stress, recounting the memoris
her home back in India. Nevertheless, she finally decides to love America and
part of the culture, through her continual engagements in the activities that mos

involved the Indian culture and heritage. This allows her to create the "third sp
as Bhabha calls it.

Gogol as a hybrid individual is a Iittle different from his mother. %
?2:(313 glensratnon immigrant, adapting to the American culture was less s'rrcsif"\'
e Et(; ; lecause thgt was the cglture he was raised into. Therefore adaprmg‘lw;}_

ortless for him. Though identity crisis was inescapable reality for 1"

belon i : M
B8 to two different culture, one of his origins an Indian, and another '
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s adapted 10, and mexphicably bearing the na
e ore complexity: Ncwrsllmlme. he finds hmmll" b‘a';,w {," # Russian
o <ing culturt At the same time Gaurn, the wife of Suh};"mm between
U s come fo the ‘Imu‘ld States not by choice, but hy‘:‘;h‘. IS another
:‘tu‘ [inds hv:;sclt mivun‘k'l“}?; ll.\ 111‘0 Ium.} she never thuught'w‘::‘:dy of an
ap i! i solace. Through the observation of the progress she makes in ;t{;,"c her
’ i the alien land she appears to be at case with her altered i(lént:tSf ?rh:: t
it the

pich he h

i the post-colonial context can also oy
h, to se€ how it has made the posttzzo?:zilzr e::)c'i"ta more
and growth. Certainly, undeniable of the faﬁ tl::}t/ e
Fhe post-colonial community. It n evmheiessah ;t has
ting and accepting the multiplicity of culture. Tosi)eog

Hvbr idity
- hle approac
[RAR .
e able to change

helped in promo

o pand. hetped B -

h;bri 4 can be U setting aI'ld. stressful at times but not always. To accept hybridity
<o celebrate the multlplmty.of cglture, to debunk the binary oppositions of the
o r. Ashima in The Namesake, and Gauri in The Lowland

inferior and the superio
were both nitially hesitant about accepting an alien culture. However, at the

5:& e delighted because they both found some sense of relief in their newly
% nd identity. The feeling of alienation they experienced as hybrid immigrants is
o erted through Bhabha’s concept of hybridity. As he says, all cultures are hybrid

uestion of what is pure and what is not pure. Hence the need to

und so there 1510 d \
d belonging to that place becomes important (Ashcroft et al.

accept the changes an
137). While debunking America or India as pure and original culture, he advocates

the need to accept the in-between space.

oke, Subhash and Gauri, as the first generation

immigrants need to come out of that myth of pure culture, which hampers their
peaceful co-existence and accept the change instead, through which they can obtain
a sense of belonging somewhere though not fully erase from the memory of the
homeland. Apart from blending into the culture and accepting the alien culture, the

hybrids tend to be marginalized, because they do not have a fixed centre to cling on.
They become an amalgamation of both cultures. Like Gogol, Sonia aqd Bela most
lized in both the spaces because Americans do not

importantly, they feel margina '
Americans, nor do they feel completely at horme 10

completely accept them as the
time unpleasant experience

India because the culture is alien t0 them. At the same
eland as the novel reads, “Bela had been eager
o explore the

makes them detach from their hom

to go out of the house that day, to accompany Deepa to the market, e
place she’d traveled so far to see. But DOW she wanted to returd inside. Not hk;l“g’
as thgy retraced their steps, the way SOme of the neighbors were pulling back thetr
curtains to look at her” (Lahiri 236)-

People like Ashima and Ash

-~
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o as well as the Mitras in '”.IC Lowland, though they ,,

The Namesake *“ .e or the hybrid identity they are never riq ¢ the

the in-betw.c‘t‘n‘ blPaL: in America all throughout and accept both,
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The!‘t‘fg;‘:i- cartilti?i)sms In fact, to be accepted is also to be on gy of iy
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the Text: Examining Chinua Achebe's Girly g Warfrom
gende" and wolfgang 1ser’s Theoretical Standpoint

SENTILEMLA LEMTUR

it

s a phenomenal aspect int.imalc to every individual. Every person
Rejﬂdmﬁ two starting with expressions to signs, written record and more
oads 3 thing ; study and an experiment of Reader Response Theory to examine
rhis PApet ‘:he ‘imp(mance of readers in a reader-writer tussle, while at the same

' Ny .
d dedu i hting some setbacks of the same. Modern and recent approaches have

(me htz‘-h_lfes threatened the ultimate position of a writer and have debunked the
many 3 “t‘atu*- This paves way for the readers whereby they can establish a status as
writer S Sgen;rawrs_ for the cause of which it should be noted that the status of the
megnﬂ;ga; to run slow; Because until the writers are exalted with all glory, readers
\mtt:ever step up to find that ‘space’. This paper examines Girls at War written
;TChinuﬂ Achebeto study the reading process of_ a reader and thereby presents an
st mechanics that goes on to play while reading a }1terary text. It aims not just
(o highlight the importance of a reader but also to equalize the status of a reader and

a writer.

Keywords: Reader Response, Reader, Literary Text, Reading Process

oland Barthes, the French philosopher and literary critic, in his texts “Death of
Rthe Author” and “From Work to Text” talks about the writer whose authonity
diminishes and becomes a mere guest himself to his work once his part is over as
a writer. The writer is artistic and has a well-established reputation. However in
Reader Responsehis position is questioned as attention is shifted to the reader. This

theoretical approach tries to elevate the importance of the readers and aims to find
a status for the readers.

Belonging to this school of thought is the German literary scholar Wolfgang
lser, popularly known for his contribution in Reader Response Approach. In his
t5say “The Reading Process: A Phenomenological Approach”, Iser exalts the
eaders and their importance in making a creative work of art come to life. He
'f‘“OtS' the aesthetic pole in a creative work to the readers who should recreate the
IMaginative worlq artistically created by the writer in his work (Iser, 1972, p. 279).
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is divided into five sections and ey, di

The essay . IS,
The essd; [hey are: Ssey

in a reading process.
. ‘ .

The reader modifies his expectation during

I

p- 283) 8 D“)Ut,' t
There is an active interweaving of anticipajo,, an |
reading process.(Iser, 1972, p. 287)

The reader seeks unity in the text.(Iser, 1972 p. 288)

' ' he alien ‘me’ and the .., .
The readers experience t ¢ real
reading process. (Iser,1972, p. 298) Mty me

These are the tenets sewing as pararpeters f_or the analys;, -
this study. Upon these foundational standpoints, Chinua Achebeg Gir »,:
Other Stories is examined below. it

Girls at War and Other Stories, collection of short stories by the «
novelist Chinua Achebe, is written in a context that is native to g, er;
writer uses English language known as ‘domman't’ by many critics g oy d
his people, his native culture and place, etc., as rightly said by Vanes, Guigéi
about Achebe in her essay “Hybridity, Why it StJH' Matters”. (Guignery e
3) This piece is a work that talks about everyday life and simple m alter Iha;ﬁ;
usually overlooked but are of significant.

il.,

e
_v
NN

In order to examine the selected literary text from this theoretica] approg;:
four stories have been selected from the text viz. “Akueke”, “Dead Mep 'S Pay
“Uncle Ben’s Choice” and “Girls at War”. The study depends immensely o p:
reader’s interpretation to produce an objective outcome.

Text and Reader’s Response

~ “The convergence of text and reader brings the literary work i
existence...” (Iser, 1972, p.279). According to Iser the two poles of literary wor
18 artistic” and “aesthetic’, and he attributes the aesthetic pole to the readers(ls
1972, p.279). Both poles are equally important, one of the purposes of an artisit

work is to create an aesthetic : . "
_ aura through it and jf ist | le to create ths
aura through his work fe fails 1o b g€ an artist is unab
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hebe's four short stories from his text Girls at War and Other
y read iNE N -l' hinded of Iser’s statement. While reading the written part of
. (he w;ldcl‘ }-“l\‘&w to life in the mind that the writer has created in hig work.
"“_"t:\': the "““’:l: :' :ml’v of “Death Men’s Path™ as the author describes the havoc
" jpstance "l‘ﬂik' in the compound of the school, as a reader the scene could be
‘;\...m‘ by P”‘ mind. 1t may not be the same as the writer had in his mind but al| the
etured -m_(‘hu‘m image that is originally created through imagination. It can be said
pore ‘m:;:; particular image is one that a reader owns. Similarly to the story of
X llk‘ﬂ'h‘ Choice” the rcader. responds with many different 'creative images as
ceading process proceeded; like in the scene when Ben reah;es that the girl in
fe r:i was not the girl he expected to be. A dark room could be imagined with just
:’h': l;:m of them where the Protagonist is shocked and doubtful of the unexpected
suest. he could not even light a rpatc‘}l 'fo see the”face of the woman whom he
joubted was not a human. The stories Gll'l.S at War and “Akueke” within the text
cngage the readers in similar r'eadmg experience. While reading “Girls at War”, the
\mage of a tense situation during war could be pictured even though the reader had
qever experience any such situation. “Akueke” too invites the reader to imagine a
family setting where tensions swell. Here the author writes about a woman whose
individuality is not independent and the reader can imagine her situation along with
a critical thought of treatment of women in African society. The author also writes

about local rituals that the people conduct and the reader is thus made to form an
image of how must these rituals be like.

I

With these experiences it can be noted that the readers respond with their
own imagination which is creative because even those minute details as written
by the author are given life while playing it in their mind as the reading process
take place. The writer/author is exceptional in creating such artistic works of art,
but the role of the readers as put forward by Iser is also accurate because they
bring out the aesthetic quality of these artistic works while recreating the world
created by the writer. However as Iser points out, the reader’s worth can only be
acknowledged when the writer may offer a space for them to play their pan in
exercising their creative imagination. Therefore a little suspense and une}peuted
turns in the narration is also important as found in the story ot “Um“tl‘e Be;: S tl ll::\l: em.
One could expect that the woman in his bed mus‘th tje :itﬁfllnt‘;n:\:n t;“;m;mn ey
someone who knows him, but it turI?S ou .that..b y \;‘}b me “Mami-Wota'. All of
She turns out to be the “lady of the River Niger™ by the name * - f the readers

-« of writing that the writer uses keeps the attention ot T e
these mechanics ot. writing s form new images and expand his houud:lr}
intact and allows him to _mak.c Lhc}?ﬁ?ﬁtunwritten part of a text” (Iser, 1972, p.280).
of imaginative talent which forms the
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Uhe Process of Reading

Fhe reader modihies his expectation during hs eadyy,,,
fser s second section of the essay ‘”,”‘-‘* about the Importap, <-;,, ..
m the text that keeps the uidity intact, He says that . fup, ,
i Lo wdicate “something that 15 to come’ (Iser, 282), such a fyp, u :
fmdcrs to torin a virtual dimension of the tcxl_wh.crc he ‘Csmhhx,,’,,. )

between the past, present and the future’ (283). T hc.dyn;umc Natur,.
thus procured by the readers. Under such a process n'l reading h.
torms many expectations from the text prior to whicj, anticiptj,, e 4
hum. Iser believes that a “great writer” should destroy thes eXpecty

readers so that it may allow the reader to perform his role bette
best of the aesthetic quality of the text. The reader thus modijj

and form new images and new ideas during the reading proc

[Jr(”

”;”.’ g ]
Ie€ade,

! Irs»

r m hr“p_,-
j(:\ hl' '._'z,"‘,‘- .
€ss.(Iser, jgmy 0

While reading “Death Men’s Path”, a formidape (Mpressj,
protagonist was formed at the beginning of the story. One could expect .
ambitious character is certain to do g noble job of bringing change N

led withoy any space
€yond, even after the

Iser also mentions that “there is ap ac

and retrospection, whjch on second re

retrospection,” (Iser, 1972, P-287) A secq

matter for it can pe observed

his first reading cat
in the reader ' Imag
of what to come ne

tive |
ading may * ad .

o 4 - advanced
that o (;?t{:urli.a:ill?f }:‘t the t S anothe, iIll[:(:;]IL!:T:
DY areader mgy, . - .
(‘th.s‘ the attention of the reader, A better pictur ‘H_lm out during
matu')n‘ As the reading procesg take place th ‘lrr‘t 'S then formed
Xt while analyzing each |ine and decoding e\fei;af;er Anticipates

Y Meanjp,

O
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e g the reader form anticipation by reading the title itael
J I WS e (it lgi' af st

;Mt i . g _
teven hefore one has started to read the text 3 cur
PP ) . CUrimity over [
s 10 anticipates what the story must be about I N o

ticipation is retrospection | . wying o aade
v , ‘ ., HYILE #7 GRS "?‘f-‘iﬂ‘i
tes. Iser rightly points out that the second reading

o STERE
A second readng

The next thing after an

ore than what the plot parra
dvanced retrospection’ (Iser, 1992, p. 287)

s 1010 a
“ Akueke"' gives an understandmg_ of women and their status n | ol socieh
~ ding but a better View is obtaned where a reader

- . -eable from the first rea
f men to think that women arc dependent

int out the tendency ©
cide for them. This idea becomes evident when Akuek

1der brother sternly remarks that “proud girls whe re fuse every
chebe, 1972.p-18)

- on them and

- ;‘E\;’nw"n“'ﬂ
g i

her suitors and her €
ame to grief...” (A

«Uncle Ben’s Choice” makes the reader understand that it 1s a S1or¥ of 2 life
changing experience of Ben, the narrator himself. His experience s quite INMZUINE.
but 2 second reading teac r that it is about life’s choice, one that man

in their lives followed by consequences. Many philosopmied:
ticed such as Never let

thoughts could also be nO “] remember 1Y Father's word
o thoughtiul Loy

1) These af

a handshake pass the elbow.” (Achebe, 1973, p4
which are for every reader 1O imagine and retrospect while generanng puihpie
interpretations.

Readers and their Experience

g rogethet o

The reader secks unity in the text. .
o oconsciousty. 10 fit
i that knits all

«__ the reader will strive, even i Lncons
a consistent pattern.” (Iser, 288). [ser talks about® Consistent reading o e
xt both consciousty ind v consciousty: Gestalt’ 1€ 7

. Therefor® consistency

the patterns written in the te
t is thus achieved by the reader.

sense of wholeness of the tex
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In conclusion, Wollgang Iser’s “The Reading Prog,

and € hinua Achebe’s Girlsat War and Other St . Nomenological
A s(‘ 3“\(“ Lo

ApPrOCE e out the importance of the
s i pringing l 1€ readers. Achebe's cofl
ex Cmany voices that nee s he ; “UE 8 Collect ,
{or1es pas many VOICEs 1 weed to be heard. He brings in differ nt b
N . ! . \ R A s« § 3 er P 4 '
hmk yolumes of propositions. Phe four stonies have much i  narrations that
spee v SCOUrse toy 3
" e 10 delive

1\\‘-( \\ d fil'

ML Fergey
~ENITCetnd
p f((h“

I‘l“‘“‘"‘ has been ideal m identifying these aspects, th
. . g { ‘n‘ v " . - ] ‘ L b, LS, ](‘<
prough 8 single reader’s expenience but multiple meaning

tudy 1y conducted
rge experiment 18 conducted among a large group of different ::, fors. A e
he following conclusions can be drawn; that aesthetic pole of ,:ut S Ak
;mril“-““d to the rcad.ers because of their ability to recreate an iqu LX. " ”gh”“:f’
hased on what the writer has written. The reader thus expounds 1hc((;gl.ndw‘f world
of the text. A reader can also be accredited for a writer’s status andv faﬁ}f r};m naﬂnlm;
the process of reading, arguing, contradicting, praising and gencratingq lz(r:;llu:e lﬂf
interpretations, the writer has often found himself in a position of gainipn , anl . 0
fame. Lastly it 1S essential that a reader’s expectation is destroyed in thi mecis?‘
of reading because it makes the reading process more intriguing and anowspfmhi
nodification of creative image in a reader’s mind. "

These are some of the findings of this study; however certain contradictions
that came to attention are also worth mentioning. Here one can argue that not all
readers are same, imaginative capacity at times depends upon substantial knowledge
acquired by keen study. In the case of a well-read person it becomes easier to deciph}r
meanings and reading the text is much easier without any breakers in understanding
vocabularies, or to identify its relation with other texts, etc. The above stated notion
is however not the case of a person who has good imaginative capacity but is not
well read, he/she may find it difficult to generate valuable meanings and thoughts
from the text due to insufficient images of ideas. Sometimes in conducting an
experiment with large group of readers, some interpretation may not be satisfying
while others may be exceptionally good. Iser begins by stating that he allocates
the aesthetic pole of the text to the readers, therefore quality interpretation seems
to matters most in a valuable reading process. It is however, acknowledged that
this theory firmly enables to establishes the significance of the reader in meaning-

making of a text.
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the Cultural Matrix of Comedic
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Comic Configuration of Crime rime Sequences.

(hasing
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Alavalam Cin

A Study
nt
ema he

SUDEESH K

RSTRACT

rhis paper looks at those varieties of M;
reatured h_\"lh't: hghter ingredients of laughter and alayalam crime films which are
\f genre mIXINg and socio-cultural factors of co::,",'(‘;mcc: It highlights the rmx:
~inema.By crztlcqlly' looking at the lighter trcatmemt f?c crime films in _\4335},&;3’5:
n which e\-'erythmg is perceived to be an object ofoc crime in comedy crime films
(0 unpack the ideological foundations of the cultural samlg’(aliegquc pleasure, it ties
he real and fake identitiesof characters are dramatizeg mTh)hc field through which
-apitalize on the marketability of cultural stereotypes ' Thes; types of films often
f imposters and fraudulent identities are common f'eaturees r:;?”fd" : 3ppearanc‘=:j
films. Ir? order. for Malayalam crime comedy to effectively cielivelr alafélarr? CID
of evoking thrills with laughter, it needs to invoke licentiousness o;')?h:)airi‘;?:f
and the ridiculous, often bordering on the replaying of existing cultural stereo@’?t‘:

identities are created to affirm the authenticity of hegemonic

Fraudulent and hollow
the post-liberalization policies of the

identities that are otherwise endangered by
political modernity of India.

Comedy, Hegemony, Comic Pleasure.

Crime Films,
Personality Traits, Poliics of

Fraudulent and Authentic
dic Transgressions.

Keywords: Malayalam

Malleability of Identity,
Representation and Come

'ntroduction
s features of comedy crime films by focusing on

of the sacred, with regard to the forging of

sacred liberal society, even after the deluge _
jaminian world of post-aurd culture of

ety, | refer to the Ben) { of capitalist nodernity. 1n the
, : sment of Captias e s
nass consumption which accelerates the movel " Walter Benjamin

ssay “The Work of Art in the AB€ of M CCha{liCﬂl Reprmi.uc{tlit:lrll 1 the wake of the
bserves that there is a shift in the modes ol human percep

: L 20 century- He describes the
dvent of film technology and photograph)’ in the :i::c 1‘:;-2 of aura and originality
-ansformation in the modes of percepl

quthentic identity, 18

r will discuss variou
of comic laughter

his pape
_ the persistence

- supposedly post-
3y post—sacred sOCl

jon in terms of
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in the work of art There 18 also the aura an Powey
associated with the special eflects of hegeman, tradyy,
Renjamin's idea of a post-auratic culture of maqq "'m“‘,‘:li,‘
Comedy 18 one of the chief ingrediens of (pp, .
Popular Film and Television Comedy, written by g4, € Naut
is a significant work which lays out the Organizing pry... '
This work indicates the terminological distinction hﬂwu-,," "
comedy” While the former refers to the forms that Make s |,

79

1iTs

on the one hand, specifically to narrative forms, and, o, 1~ ther
comedy forms as a whole.

One can define the subgenres of crime film based o, .,

and the method of investigation by the respective invesy,,,
comedy is a hybrid of crime and comedy films. The inclusio, ¢ 3 T
among other things, enables the protagonist to take part i 1,
fraudulent and genuine identities which, in turn, culminate in the 5.
matrix of gaining the authentic identity and heroic personal ity (‘”r“:;f .
genre which revolves around most wanted thieves, smugglers. ., ol
gangs, built on a comedic plot line usually involving a chase .. .
situations involving comedic digressions, disguised appearances 2. *& .

Vijay George’s interview with the director Siddique gives a hint b .

of transition in comedy. In the interview, Siddique suggests that th. foman ..
comedy increased after the release of Nadodikattu: ‘

Comedies were not much in demand here before i,
as Nadodikattu happened. Lal and I were instrumental in ~eny o,
comedies to a great extent. Moreover, that trend happened in M1 2,4
much before the genre became a trend in other languages, including o
We have always been miles ahead in handling comedy and even suppory
artistes here have impeccable comic timing. That could be on accow
our culture and history of appreciation of intelligent comedy, right fom
times of KunjanNambiar. (George 2013)

. The CID figure is one of the most popular detective-figures of 171 ez
in Malayalam cinema. While the police and CBI film series which are ven 7
prevalent in Malayalam cinema can be treated as full length crime films (7 s
work by the mixing of genres and comedic digressions. In Malayalam C1U films

; o
ﬁ?ehz:;n?n are generally portrayed as weak or inefficient sleuths who il T’:
minal while the amateur CIDs succeed in doing so, out of she” uw.\f
» melnod

RIS

Opportuniti i i
es which come in favor of them. The treatment of crime a1
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-ripm-tl\‘u investigating haross o8t be used
gentes of Malayalam crime fllmj ’I 'i".-’ ;4 SN
[ masculinity. Neither do ih(g‘y" fr‘»;‘if.j‘: -
here the pruhlk!‘unlﬁ;t( in thundering ; }Z’: ":::;JI
| KAkl (Rt

VT hieh yizes the
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' an ;1;1p,l‘(.ﬁ\‘51\'t‘ hrand 0
movie w
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Ull‘ .
“an averase cop
ting crime, 15 always
g crime, 1s always in charge of annihilatin
‘ AT ne

aja o't .
‘ s outlook on figh
Ll always with a trmmphzmt aprit

minald
cenowned star persona who played an influential
- ential

e in shaping the course of the carly phase of Malayalam popular cinem: ;
yenre 1N Malayalam (inema started gaining mnmemﬁm In th::'izjr?:

s .Mﬂlayalmn cincm.a, the black and white screen phase, the‘rf;’ mxm}r:
;h.f;wrs other than pPremNazit who could emulate the Sherlock Holmes's S; ’;_}
.. the Malayalam detective films. He was the main lead 5ct{;§7';.l,ﬂ;

tried out various roles in crime thrillers. Malayalam CID ‘r’irim ;-
mical standpoint towards crime. Avakashi (Antony Mm’a‘&;&f
Mithradas, 1954) is the first CID film in Malayalam, though C1D 4:\.»1

:\nthony : :
Nair, 1955) and CID Nazir ((P Venu, 1971) set the tone of CID films
of Malayalam ci -

nema ( Vijayakumar 2012). CID cnmée films rely
medy and comic €le '

with l‘rmnNa/.ir. the

Ul
,icwctl\'t‘

ments. In CID films, crime is generally
CID figures are often amorous and vulnerabie i©
lving difficult crimes; they often play the role of
Most of the CID films contain the generic features of romantic comedy.

Anthikad, 1987) and Pattanapravesham (Sathyan Anthikad.

arized the duo of Dasan and Vijayan- Dasan
are hilarious CIDs

in the history
extensively on €O
ireated In 2 light-hearted manner.

all sorts of human follies and in SO

and Vijayan, I
whose quixotic
list sentimental humanis '
cance of human existence.

language of neorea

a hybridized genre that can alleviate

presence of a jobless youngster s an integral part of any CID film in Malayalam. In
general, CID films look at organized crime from a comical standpoint which tends
gsters as heinously tough, serous

to break the stereotyped representation of gan ,
vil characters. er treatment of law and order 10 comedy
the subaltern

and mysteriously € v and
' tic license, albeit at the cost of caricaturing

‘ . on Although these films

al, they

crime films grants 1t po°
bodies, and the experience of humiliati . ‘ ,
tend to break the stereotypical pe .o towards the HHES he criminal, y
do follow the cultural prejudices ing subaltern identities; & representationd

issue to which [will touch upon a
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By the end of 19704
employment prospects f&l('llit:at;‘ ‘w e
a percetvable shift iy the way Keral,
accelerated the upward socigl
Soci'cl}’. especially among the OR( or nn!d Il L
Christian communitjes. [t brough i stru f, sl
order to the new Consumerist wor| n!“l vi 'C;l
and popularity of new consumer degjreg ;n‘rnf!(
aura and originality associated Withthe ¢f;
the traditional artefacts and architectyre
consumer goods became ; matter of socj,
juncture, Malayalam cinemg s noted for its prey,.
length comedy films. These assemblages of the new seng,
reactionary responses from the caste eljteg Ratheegh ;’;
the relationship between the Gulf economy an( Mélayn Jd-( M.K Shnay
1970s and the 1990s indicates these hifis in perceptions :;Z il
significant point of reference for imagining the cultura] idenﬁ. .
these three decades. To quote the words of Ratheesh Radhaqu‘;;ﬂ .

vlic |
“fr”v'.h

Ry p.

hae
My

By the late 1980s, the picture had changed considerably T, .
were associated with the Kerala model were waning, at Jeas; R the-
imagination. The complacency that had marke the middle ¢lygge, ...
to be changing and the issye of unemployment among
men was articulated as the most VeXing concern in the stae Th, sy
of jobs in the service sector and the initial signals of the sy ..
withdrawal from sectors of welfare could be seen as possible cause
this anxiety. The worries were also about the loss of jobs for 1
castes because of the reservation policies followed by the s w v
foregrounded by movies of the time. (Radhakrishnan 2009

Jenny Rowena’s study on comedy films is highly significant Ve
) f;‘.n(‘ H;»;“)”\__.,\

the socio-cultura] milieu through which comedy films produce the! A
laughter. Instead of dismissing comedy films as silly slapstick whie?
Serious attention, Jenny Rowena’s study demonstrates, among ‘~‘”"§‘[\,]‘ Rt
factors that Jed to the popularization of the comedy genre from the I \ 1“ et
argues that thege conditions led to a re-masculinization of Mal;i,\“”’lf’{ l:r{,dcrf?""
narre?tive Conventions, a5 comedy tracks, which were until then suhsu\”:f l‘wyrn"‘t‘”""'
dl({gnvtr;ant Narrative of family romance, thereby began to ass{m'ﬁle a "“{" '_ op and i
18, 126)To put it in 4 nutshell, the influx of Malayali Gulf 1
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. .fppm}“" e W eEn Frauduient and Authentic Identities in (1D
Rowond ¢ chudy  Tores rounds the acts of fraudulence dwplayed m h

o which became popular in 19R0s and Ys Here fmmiu%mc} 4 e i‘ Q

' R R as

ghic? hin
S W0 prescnt pon-hegemoni locations as dominant and powerful o quote
i . Ll i “ g

Londs of jenny Rowena

, laughter films churn out their fraudulent sefves in attempts
0 act (before thei parents and relatives or before desired women that they
b and well placed In other words fraudulence is used to mw{'w i’u
fact that they are 1n small time jobs and ‘subordinate positions snherm@
it 1s used to Win upper-caste women, who are seen as steppmng stones 'O
financial SUCCess. More importantly, fraudulence also came to ,uai;f», 1 MOvE
10 gain access 10 the luxuries — hke mansions, big cars, and womern: of the
~onsumerist 1980s, from a location of utter depravity. (Rowena. | 9. 40

Most men m the

arc ™

ulence. mistaken identity and struggle for survival ¢tc., are
e important thematic features that determine the narrative patterns of Malavalam
-omedy films, one can posc theoretical question to Rowena's proposition. I8 there
s real identity behind the fraudulent, masked or feigned identity” My contention
tat one can find only a mask behind a mask. Within the prison house of languags
and the changing discursive fields of social conditions, every search for authenticity
and credibility of identity is futile. Therefore, 1t is quite possible o embark on
2 deconstructive reading of the mythologies of genumne and credible wdenily
onstructed by comedy crime films as they harp on the comedic playtulness of
fraudulent identities.

Though fraud

[D films are known for its com portrayal of

ngster characters as they are reduced to all sorts of

human follies. His trilogy Nadodikkattu ( 1987), Pattanapra esham { 1983), Akkare
Akkare Akkare (1990) 1s mosl popular for its C1D characters Dasan and Vyayan
The film Nadodikkaattu portrays pavanayi, a flamboyant pmt‘cmmml kller, who
boasts about his skills and valor but dies by his own inistake Anandan Nambmr\ an
casily frightened and paranuiac gangsier, s another funny ¥ Main i the ilm h 4
rule, the job of a private detective mvolves spy work, information gathering, hclp;pg
the business firms by supplying vital clues regarding how the compe g COMPanies

are running in the market. Private detective agency gets he police

Sathyan Anthikkaad’s €
mvestigating officers as well as ga

legiimacy whent
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ve or crack a case. The p.rlvu‘tc detectiy, figuy,
cs o for the gmooth mm“on"tg-:j‘t v‘::l(l::l): ttl:]t.r?pm“c“” 1 (
¢ sc&l(r‘)ldlngi(dclivcrmg justice to thc‘ b'ctl‘cdétccuvc e f\;(‘);llccm Of th ‘
ublic Wcltmc am, {0 the iMage of SUCh. pr(l‘;‘[‘)’: who act l,ikc(f Walam e, (L’“‘
d"““i\: \ ‘i\r‘;“;)m_pom and pm-w(()):]nc‘:;n‘éq »Lvell as the statcd (l r;u 1(3 Public sery,
produce .ﬂ -‘ he interest of the commc § - ClDs e ;

Ortr.

i ernment. Ayg,

and proee tl  vestigation tean of the gov d
inves

: 10 sol
¢ inadequatc 10 8¢

\4‘;44 ,

4 Vijayan crack the cases where the local police 1,
and V1) ‘
Dasan Bator i,

who plays the serious role of an inyeg; '
unlike Sethl\l/r ﬁ:‘fgzz;lnmitg alot of blunders C!uring their C1p Opery he
sangn iséivﬁs though they are just lucky in solving crimeg Wity
They brag about tﬁ eations Dasan tries to boss over t!le less educatgd Vijayan ;
education‘?l qual.l ¢ uival,e nt to the role of a subordinate who assists th. Superi.,
role of Vijayan 18 eqwhile Dasan represents the modern upper caste g, i
CID officer Dasan. d educational qualification, fails to find a good jop, ViJa‘-‘é;

despite l:;st }Ee;;; :k lower caste body that is struggling to retain his dlgmty Whick
represen

ismati bossy presence of Dasan. In a way, these ¢, i
is threated by the 1Charl§;n;tiife:;i y unir?aployment and poverty during e, ;ig(r;
represent the prob 1e r’nssocial issues were primarily identified as the struggle of the
i nmfi’ I\Iflgz;lsi youth and the difficulties they face in finding employmep;
\ﬁeer;:zptl}(l): iselessness of educational degr ees and the search fOFjOb Opportunities iy
the Persian Gulf region becomes an o}aject gf a series of amusing COMIC sequences
and dialogues. Even in the case of investigation, wh.ateve{ that is mean and of
lower in status is attached to Vijayan, especially proving crime through w.r.etched
roles of impersonation such as house servant as in Pattanapravesham. Vijayan's
black-skinned body becomes the natural choice to play the role of a servant as par
of investigation. The logic that is put forwarded in the film is that it does not sui
the dignified body of Dasan. This is a clear example of the racial stereotyping of
the black body of Vijayan. In this regard, Sujith Kumar Parayil’s observation on the
typecasting of dark-skinned subaltern bodies on silver screen where the hilarious
scenes of humiliation, mental and moral pain assume the form of a pleasurable
entertainment package is relevant. His paper attempts to contextualize Kalabhavan
Mani, o thhe Malayalam film actors, by arguing that the mainstream Malayalam
cinema’s visual perception, far from excluding the subaltern Other, espouses @

subordinated inclusion’ of the marginalized social groups. His paper makes f¢
following arguments:

}{0“"6\’6"1
(Bl series, Da

Contemporary -
. popular Malayalam cj . : d narrative
techniques tq y nema uses different visual an

Subaltern oo e-establish the Preconcerved cultural notions of Wm?q
s through indirect (without Mmentioning the caste identity *
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v charactore ) NPRpIr o y
the characters) but certain lq.:llumiul signs and norms

, such as name
habits, occupation, body, o e,

, behaviour and occupied spaces. | argue that
contemporary popular Malayalam films - whether driven by a “mf;;r'vmr“
Ty e T St o Y ] ’ B v 7 . ?#‘.‘ ¥

_‘_""p‘ ratar , o1 pnplﬂ.ll stig ',W"kﬁ na (_:umplcx manner while d(‘.fahfay
with the question ol subalternity of marginality, where the difference is
qmcgzl.:m'd not through the exclusion of the marginalized communities
but thuu}gh a careful unq Strategic politics of inclusion, In this inclusive
perspective, the presentation of subaltern histories and their worldviews are
m\wgr;xtvd into cmematic narratives as subordinate views and as indicators
of lower caste identity.(ibid, Parayil)

As Sujith Kumar Parayil has rightly pointed out, these floods of screen
images are the historical signs which arouse the spectator’s unconscious memories
where caste markers function as sign of superiority and inferiority. Nevertheless,
rather than simply reading the subordinated inclusion of the subaltern body as a
consciously calculated strategy of caste conventions, I view the CID films from the
point of view of generic convention of comedy. Comedic features are applicable and
extendable to all types of genres and star bodies. Even an orthodox and effeminate
Brahmin figure, despite the fact that he is occupying a privileged upper caste social
background, can be a butt of ridicule and an object of comedy. Nevertheless, the
comic laughter directed at reinforcing the subtler subaltern position of subordination
deserves to be foregrounded with all its political ramifications.

The film CID Moosa (Johny Antony, 2003) is a genre hybrid combining
slapstick comedy, crime and romantic comedy. The film can be treated as a comedy
of errors, laughter being evoked through stupid activities of the characters. CID
Moosa is full of comic sequences with all the popular ingredients in it— comedy,
action, thrill, suspense and the reunion of the romantic couple. Moosa meets a
pretty girl and wins her heart by saving her from the dangerous plot of a villainous
police commissioner. This film has a very predictable structure where the arch-
villain and his supporters are introduced in the beginning itself. CID Moosa is
also a film that re-captures the hilarious methods of investigation introduced by
the Dasan and Vijayan duo about which the chapter has initially explained. Here
Moolamkhuzhiyil Shadevan aka Moosa (Dileep) plays the role of a young private
detective who busts a criminal gang by sheer luck and chance. Moosa tries to project
the pride of a pan-Malayali identity that safeguards the chief minister of Kerala
from a Tamil police commissioner, who is working in tandem with the mafia gang
of Khaled Muhammed aka Baba, a North Indian-based Muslim terrorist leader who

is imprisoned in Thihar Jail. Ravi Menon, the current chief minister of Kerala, was
a former Home minister of India. Baba wants to take revenge against Ravi Menqn
as it was Ravi Menon who issued the order to wipe out the terrorist presence In

Ay



the country, which resulted m the police brutaliry ‘
- : N N 4 TR KN . | [ " L1 q - y S',““"‘
terrorist suspects, cultmmatmg m the IMprisonmeny of iy the ’

Ay,

aby

What 1s often treated as an arch vijjun witl
_ . . - ‘ LT
not just a cinematic fantasy. It 1s a fantasy which i ’

h””‘”ﬂ;.
the realpohtik. In other words, 1t generates certain W'r;i;"““» a o
the public imagination of f.‘l‘i?ll(‘ Is constructed. [y q numh'l[~ ' thr,
are from stercotyped hnguistic and religious "‘-“?kiéfmm(h ; ”.mr the .
villain in the film C1D Moosa 1s a North Indian Muslim qmr'ur €Xam,
for anti-national activities and who s hell bent on taking r::'*,“‘r Whe,
minister of Kerala as he, as a former Union minister, had pli‘ j_'i""
the imprisonment of the arch-villain. It is the tricks gp,j nn;f/}““f Sl

that finally save the Chief Minister when Kerala police ey, '
to protect the head of the state. Therefore, the film does not 1“-;;;;‘ > €ty

i

}

f(',,;,‘

]

thread of crime investigation. In short, the CID figure protects o any m,
N . . . . IV ddvars
pride by eliminating the external threats coming from outsjders Ba: iMa M,
1 e 1t 3 = IKIng |,
the liberty and poetic license of comedy film, the final sequence. , e
JLLNE Bin

Ll "

CID Moosa boarded in a chartered flight, leaving to Scotlang f;, i A
government of Kerala wants him further trained as sophisticate dch 5
flight, we find a comically-charged improbable condition of the m; dfnail " lny

played by Salim Kumar in the pilot’s seat and the flight moves in a com; .
way. The film ends on this uproariously comical note.

Oru Vadakkan Selfie (PrajithKaranavar, 2015) is one of the latest (1 .-
films. It deals with the domain of cyber-crime. Vineeth Sreenivasan, the ...
writer of the film, draws on the already existing genre conventions such as ro~
comedy, CID suspense thrillers and he himself acts in the film as CID officer 1
interesting to note that his father, Sreenivasan has also given life to the popux
CID figure Vijayan, the features of which has already been discussed.While
early CID films hilariously deals with the acts of crime that takes place within t
physical space, Oru Vadakkan Selfie talks about a cyber-crime that occurs it
space. The film tries to represent the dreams and aspiration of upper casie )ou:
generation of the north Malabar, a life world marked by the rising aspirations &
anxieties over the uncertainties of the virtualized technological modernity. [ ‘"‘h
revolves around the hilarious turns of events in the life of Umesh whose gh;:mczi.
is depicted in the movie as a good-for-nothing engineering student havios 4 b;‘
papers to clear. Obviously, Umesh’s parents are also convinced about Ihe-m.[[][H;
he is not capable of clearing his supplementary exams. At this critical J‘“‘“;n'],ni
Umesh leaves home and boards a train to Chennai with the hope ¢! Q;;;om
famous director one day by assisting the director Gautham Vasudevan !
popular Tamil filmmaker.
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Umesh nurtures the dream that filmy industry 1 the smooth passage 1o §
and money. During the tram journey 1o Chennan, Usnesh sends o ;mm;z .‘)--‘/.)'”‘].{j
(o s (riend. He finds Darsy inthe traim, who is also s nvMy ‘:l I s-f m-& ‘j‘-{:w
i the village. The picture message ol a selhie that Umesh t‘uhtlmr-: i ;:;L'ri’}jjv”;’
Jurmg the travel to Chennat changies the whole course of ;,‘.,;,,I, lm*l;: ::1::,'
friend .\;prcuds the wrong message back in the nup,hhmh(md:—;.‘n: ;z:mhnyut;'w m;\:,,
(fis‘. of Umesh. l_lc l\\'lst§ l‘lI\c \\'Imllc story into a romantic rclahnnshﬁb as fhm;g;
Unesh eloped with the girl in the picture message. When he goes back home 2 fter
spending a few days at Chennai, with a failed dream of hcc.(’)mi]w a dircctr;f he
was astonished to know the strange turns of events with stories ;nakmé rounds
about him eloping with the girl. Entangled in the conspicuous sgi{;ricg of taking
the girl along with him to Chennai, he had no other choice but to go to Chennai,
along with his friend who spread the rumor, in search of the girl. In Chennai, they
incidentally meet a private detective, Jack (Vineeth Srinivasan) and he helps them
to track and find out the girl. However, the investigation does not stop there as
they find out that the girl is in search of one Harinarayanan, whom the girl loves
Later. with Jack probing further, they end up in the village of Harinarayanan, only
to find out that Harinarayanan whom the girl loves is no more. They came to know
that he was cheated by his business partner and had committed suicide. In fact,
the girl built her romantic relationship with a fake Facebook ID of Harinarayanan
created by John Mathew, business partner of late Harinarayanan. John Mathew,
the antihero of the film as a fake Facebook ID user, is revealed only at the end.
Using the method of online chatting through the Facebook profile of his friend,
John Mathew, an experienced internet fraudster tricks the heroine of the film into
a romantic relationship. The film gives a clear warning on such cyber fraudsters.
The image of an innocent Tamil Brahmin male, whose Facebook profile is used by
a Christian male, produces a cultural stereotype of honesty and treachery. These
cultural identities are evoked in the film, so as to fit in the hegemonic imagination

of usual suspects and victims.

During the course of investigation, Jack reveals o Umesh and friends that,
he is in fact a government CBCID, working for Tamil Nadu, for investigating
economic offences and he has been trying to nab John Mathew, a cyber-economic

offender, whose modus of operandi is to lure girls into romance and exploit them
for financial gains through fraudulent online activities. Later on, Jack tracks John
Mathew and traps him. The film ends with a spectacular revenge scene in which
Jack allows Umesh to thrash the villain, before taking him into custody. The film
ends with such a moral register, satiating the extra-judicial rage of the common
man. When Umesh, who was otherwise treated as a useless man, hit the head
of the masquerading villain and thereby he assumes an authentic heroic identity

responding to the demand of the ego-ideal of Malayali masculinity.
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his film shows that with the arrival of new social m

let loose new types of crime. The inherent danger a880Ciate :ha. tec o
where human bemngs are duped and denaturalized to the extent " the ”'rh,,,?"”
from the organic vitality of everyday life is highlighted ”:'fdm ,,mmq:rm,i
believe that there is real human identity behind the virtualize € film_ | . f‘“‘*-
entity 1s the prime element of suspense in the film. The film, rr'nak:n ;," of hf.,-,::k"
between real and fake human entity in the virtualized world. In th,‘q .m:" Y ﬂbw.:‘*
Just that the bogus identity of John Mathew, the crooked villain ‘?“mre”\ g %
real identity. But, the already satirized identity of Umesh turng (;u:tza;:ed off x5 r

* 8N,

and heroic identity with masculine symbolic authority, whereas the d
of Harinarayanan undergoes a symbolic rebirth in order to pass himszel{f:ad ety
as MOthe

person.

The paper has tried to develop an argument that Malayalam crip,
is hybrid genre of movies which represents hilarious versions of crime. It d,mm.eq’
the caricatured images of subaltern bodies through which the majp nmsfl?:%g
comic pleasure is derived. Comedy crime films parody the established mode;
representing crime only to the extent that the audience can still continue o cling r
to itsideological pleasures of the existing tradition. Though the Malayalam combe;‘«:
crime films indicate a movement towards a post-sacred society, one cannot overlook
the ideological constellations of a free market society which constantly reshapes
and rejuvenates the notion of the sacred through the construction of a flexible Neg.

Savarna subject..
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ABSTRACT
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of Women Entrepreneur

h.,ming

women BT
e Organmize

\
Entrepreneurs may be defined as the women or a ¢
. ¢ ,\\Hill{) Of w omern
¥ Nnen

and operate a business enterprise. The Government of Ind
vrnment ol india

who mitl&ﬂﬁ- -‘W . entreprencurs

as A1S0 dehnec‘i mm{\fn‘ IL.!).ILI?U.II:.\ based on women participation i equity and
cmploym“‘“t L.ﬂ a BUSIRGE= enterprise. A“"’”“""gly, the Government of h;r}lvn '{!([,;:i
,000) has dch.ned womgn entrc‘prmw.ur :_13 “an enterprise owned and /‘,nnm,{u,};;
;womeﬂ having @ minimum financial interest of 51 per cent of the (,},W,:; o
wjving at east 51 percent of the el.nployment generated in the enterprise l;}»"‘f{:”.:“;‘
?hcse definitions attempt to define the women entrepreneurs and their 1’x;nL:}_‘l; 1’
only ([(hanka2015). it
Meaning of Socio—Economic Status

c status refers to an individual’s level of income, wealth
ties in socio-economic status are a great cause for

estige. Disparl

they are increasing throughout the world. Status is a condition
int of time. Status in the sociological sense denotes position in 2
distribution of rights, obligations, power and

Socio—economi

oducation, and Pr
concern today as

applicable to a po

social system and by implication the
autonomy within the same sySieh (Krishna, 2011).Thus, the term socio-economic

status denotes the relative position of a person on a publicly recognized scale or
hierarchy of social worth. It is the honor or prestige attached 0 one’s position 10

society.

Review of Literature
nducted to know the Socio Economic Status of

cholars and academicians. However no study

Several studies has been cO
f Women Entreprencurs of

Women Entrepreneurs by various $
is conducted to ascertain the Socio Economic Status O
Kohima Districts of Nagaland.

Is with the society attitude and its supports and vartous

and contribute to the success of the women

entrepreneur. J avillonar and Peters (1973)in their studies found that the socio cultural
situation of entrepreneurs is positively related to entrepreneurship emerging in open
social structures and in situation where there 1S relative freedom of occupationa]
choice. Babu (1978) in his study found that the sociological factors contribute t0
the development of entrepreneurs. This study shows that community and family
background are the major contributor to the success of prospective entrepreneurs.

is research study found that the economic pressure o0

to take up employment 10 meet the needs of the family.
p any business activity (Vasanthagopal

This research dea
important factors that determine

‘ Mayers (1981) in h
married women force them
The modern society supports them to take u
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Results & Discussion

o - .
A. ‘Socio Ecor'lomlc Status of Women Entrepreneurs of Kohima Digg
1. Item Selection to Measure the Degree of Socio Economic St 1

Entrepreneurs’
In order to achieve the objective, items of the scale were o

literature review relating to the latent variable considered for the s ¢

are measured by 2 point scale.
Table: 1. Item to

Items | Statement -

1.1 Age -
1.2 Marital Status _
1.3 Educational Qualification

1.4 Type of family __—
1.5 1f Married, No. of Children
- //

A




P

of Non Earning Members

1. 6 ~TNumber

1'7 - l-{usband Employed

lfq' Hﬁsband Helps in Business

1.9 Nature of the Business

1 ss able to meet the entire |

" Does the profit of the busine

family expenditure?

) Source: Compiled from Survey of Questionnaire

r consider above mentioned variables to measur
_Economic status of women entrepreneurs in Kohima
tus in general deals with the standard of living style of

en entrepreneurs’ business, investment, income,
etermine the Socio-Economic

e the

The present pape
or intensity of Socio
Socio-economic sta
eprencurs.

d profit

degree

Here, wom
were taken into account to d

d districts of Nagaland.

Kohima is the Capital,
ged n

f the commercially develope

ected by road with other parts of Nagaland.
f Kohima district as well as in Nagaland. Women arc enga

ic activities in the district.

Kohima district is on€ O

It is well connd
head quarter O
pumber of econom
ded into: Kohima, Jakhama,

7. Area and Sample Size
hima is divi
ubza) which is presented in

This district administration of Ko
Botsa, Chubobozo, Chunlikha, Tsuminyu, and Sechu (Z
the Table No-2. The total of 100 samples was collected from below mentioned area
according to the availability. Random sampling and convenience sampling method
m each area 1s presented

was adopted to collect the sample- The sample collected fro

below mentioned table:

—————)

Table No-2. |

Area of Kohima District Sampli______,__ﬁf

Kohima ' 0
13

Jakhama LA
Botsa ______§_____
Chubobozo 12 .
Chunlikha 10
Tsuminyu 14
Sechu (Zubza) 13
100

Total

urvey data

S1.No

e —————

P

————

I

el Al BB ROl Rl A R

SR

Source: Compiled from S
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{1 Ape

Ape was
n general persons |
heen considered as main v

constdered as one of the factors that mflucrwc 0of

. v ]
at voung age will do more work rathey than
artable to study the socio CCONnam;.

§
W
I(‘,{i i

“Cly
f’l(j ;“”v dl::,l‘

Ih,

'i';lrlj:“

has

| Table No-3

' Ape? . ,

| A8 : J

| I requency Percenty ge (7))

20 - 30 years 40 40)

| 31 - 40 years 25 25

| 41 - 50 years L5 5
SL-60years | - 10

6l years andabove | 19* N e 10

T Total | 100 100

4. District = Kohima o

Source: Compiled from Survey data

From the above Table No-3 it is discerned that 40% of the wop,.,
entrepreneurs fall in the age group of 20-30. This conveys that majority of 17,

women entrepreneur are youngster.

1.2. Marital Status
A marital factor is another indicator of the social status of women in the

society. In society married women were given due respect and honor. Their role as
a mother, wife, and sisters in the family, is remarkable.

Table No-4 Marital Status® f

Status Percentage (%) ]

Married 62 ]

| Unmarried 30 |

g Widow 8 7
[ Total 100

[ a. District = Kohima %

Source: Compiled from Survey data

From the above Table No-4, it is discerned that 62% of the women
entrepreneurs are married. This discerned that majority of the women have take
up business after marriage and due to family responsibility. Women irrespective of
marital status take up entrepreneurial activities.



)ualiﬁcation _ | .
o is the back bon¢ of the society which develops thoughts and idea

1Y e {10 , ,
| l.dud‘ rcncurs need knowledge on investment, income, expenditure and
naintain business accounts and survey the market condition

nerih
861 der 10 B

pmm in O:cationa' quahhcatlon in such areas would make them to be a successful
Henc® e
el Tql —

L e Table No-5
e S pE—— B
- ducationd Qualification® | Percentage (%)
;//’/I\A/agr@gtion 0
igher Secondary 25

H ondaly
I

o Gudue E

I

e

Others I

]
Total 100
a. District = Kohima
Source: Compiled from Survey data

Here, it 18 discerned that 90% of the women entrepreneurs have education
urs possess education in skilled

above matriculation. Some women entreprenc
areas and are very skilled in doing some work. Skill enables them to undertake
entrepreneurial activities efficiently. This makes them to earn respect and reputation

in the family as well as in the society.

1.4. Type of family
Table No-6

Percentage (%)

Type of family*
Nuclear family
Joint Family

100
e

y data

a. District = Kohima
Source: Compiled from Surve

No-6, it 18 discerned that 70% of the women
s that family responsibility

family. This convey _
urial activities t0 support their

From the above Table

entrepreneurs are from nuclear
enabled women entrepreneur o take up entreprenc

families and children financially.
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1.5, If Married, No. of Children

Table No-7
If Married, No. of Childern* | Percentage (%)

No Child 18
1 - 2 Children 45
3 - 4 Children 25

5 -6 Children 3

7 and above 4
Total 100

a. District = Kohima

Source: Compiled from Survey data

From the above Table No-7, it is discerned that 45% of the Women |,
1-2 children and 37% have more than 2 children. This conveys that majority o
women have take up entrepreneurial activities to support their families and c; 14
to support them financially.

1.6. Number of Earning Members
Table No-8 N
Number of Earning Members® Percentage (%) l

0 - 1 Member 57 7
7

2 - 3 Members 28
4 - 5 Members 15

a. District = Kohima

Source: Compiled from Survey data

rom the above Table No-8, it is discered that 370 of the wom
Cntrepreneurs’are the single caming members for their entjre family. Hence wom:
entrepreneurs’ economic position may not be very supportiye :

1.7. Husband Employed

Table No-9
Husband Employed-
No Husband
Employed
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, l,lncmph‘yl?d 20
| Total 100

. District Kohima

Source: Compiled from Survey data

From the above Table No-9, it is discerned that 42% of the women
urs’ husbands are employed. These families economic position may be

ne
&%use their husbands also contribute income to the family.
8. usband Helps in Business
' ;_,/f Table No-10
Husband Helps in Business* | Percentage QA, )
No 20 o
ST _
Yes 42
Unmarried/widow 38
...
I Total 100
a. District = Kohima

Source: Compiled from Survey data

From the above Table No-4 and 10, it is discerned that 62% of the women
entrepreneurs are married of which (Table No-10) 42% of women entrepreneurs
husband help them to do business. This conveys that majority of the women
entrepreneurs have better social status in the family and in the society.

1.9 Nature of the Business

Table No-11 j

Nature of the Business Percentage (%)
Bakery 5 —
Coaching centre . S
Family Establishment I A
Family nursery I A
Pre school A J—
Food stall . S—
Home based production I S—
Individual shop . —




Craft Work
Partnership
Phrnrmac_v

Salon
- chttabfc -ven(!g{m |
. Total- )

abnstnct = Kohima

Source: Compiled from Survey data

From the above Table No-12, it is discerned that 20% of the
entrepreneurs have individual shops and 14% of them are vegetableevu%
This shows that women have taken up lower level investment based bUs,':n_‘i(’”
compared to higher level of investment based business, ¥

1.10. Does the profit of the business able to meet the entire fam;

Table No-12
Profit of the business able to meet the entire family expendityres

ly expeﬂdituIe

Cumulative
Frequency | Percent | Valid Percent |  Percep;
Valid | No 20 20 20.0
Yes

a. District = Kohima

Source; Compiled from Survey data

From the above Table

‘ ble No-12, it s discerned that 35% of the women
entrepreneurs are doing business profitably. But 450 were able to managing their
business but not profitably. This conveys that the incg

. ) me from these businesses
may be very small and thejr economic statys jg modest,
Conclusions
Women entrepreneurs proved that th

economic status of women entrepreneurs of
discerned that they have high social status

e’f are I?Ot lesser than men The socio
this region i

X N 18 good. The recorded data
In the society by the economic status
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Diacritical Marks

Vowels

R

L S

I d

Qi [ ] (lm)

R 6 J (NB. long & and 5 are for the
particular syllables in Dravidic
languages.)

™ 1 and not gi; (long ™, which rarely

. figures, may be rendered as ) .

Nasals

Anusvara

() thandnotm

anundsikas -

X n

X |

Y[ n(orpaas the case may be)

Hard aspirate
Visarga

() b

Consonants

Palatals

¥ caandnotcha
¥ cha and not chha

Linguals

T &

3 tha

I

¥ d¢haandnotlha

Sibilanss

T fa

¥ an .

¥ =

Unclassified

C 2

@  ksaand not ksha

W  jiia and riot djiia

g lrandnotld
General Examples .
Immimd.nothhuﬂjﬁmmdn?t
djfidina, Krpna and not Krishna, sucaru
chatra and not suchdru chhatra etc.

etc., gadha and not gafha or garha,
(except in Hindi)
Dravidic (conjuncts and specific)

L awm rtore
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